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O not forget that the genial composer and pianist, 
| D Xaver Scharwenka, will make his first public ap- 
| pearance in America next Friday afternoon at the 
Metropolitan Opera House, when a public rehearsal 
will be given, the regular concert taking place next 
Saturday evening. 


i 


HE « Evening Post” last Saturday night containgd 
the following : 








RA TES FOR “ADVI ER’ TISING: SEE TRADE DEPAR TMENT. 


All remittances for subscriptions or advertising must be made by check, 


draft or money order. 


A morning paper comments on ‘‘ those phenomenal people’ who “ are 
now arguing that no Italian opera company can be successful in New 
York, because Italian opera sung by a German opera company is not 
popular.”” Our esteemed contemporary is mistaken. The argument is 
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based on the fact that within the last seven years lialian opera companies 
singing Italian operas have failed. There was Mr. Abbey, who had one 
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NOTICE. 


Electrotypes of the pictures of the following named | 
artists will be sent, prepaid, to any address on receipt of 


four (4) dollars for each. 


During eleven years these pictures have appeared | 


and their excellence has been universally 
We have received numerous orders 


in this paper, 
commented upon. 


for electrotypes of the same, and publish the subjoined 


list for the purpose of facilitating a selection. 
Marchesi 
Henry Mason 
P. S. Gilmore 
Neupert 


Teresina Tua 
Lucca 
Ivan E. Morawski 


Adelina Patti 


Christine Nilsson Leopold Winkler 

Scalchi Costanza Donita Hubert de Blanck 
Trebelli Carl Reinecke Dr. Louis Maas 
Marie Roze Heinrich Vogel Max Bruch 


L. G. Gottschalk 
Antoine de Kontski 


Johann Se bestian Bach 
Mrs. A. C. Taylor 


Anna de Bell a 


Etelka Gerster 


rc 


Nordica Jules Perotti—2 S. B. Mills 

Josephine Yorke Adolph M. Foerster E. M. Bowman 

Emilie Ambre J. H. Hahn Otto Bendix 
Thomas Martin W. H. Sherwood 


Emma Thursby 
Teresa Carrefio 
Kellogg, Clara I 
Minnie Hauk 


Stagno 

Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 


Louis Gaertner 
Louis Gage Courtney 
Richard Wagner 


Materna Theodore Thomas 

Albani Dr. Damrosch “ee Dickerson 

Annie Louise Cary Campanini E. A. MacDowell 

Emily Winant Guadaguini Theodore Reichmann 

Lena Little Constantin Sternberg ae Treuman 

Murio-Celli Dengremont A.C ay oe 

Chatterton-Bohrer Galassi Monte zrif 

James T. Whelan Hans Balaika Mrs. Helen Ames 

Eduard Strauss Mathilde Wurm S. G. Pratt. 

Elenor W. Everest Liberati Emil Scaria 

Donaldi Johann Strauss Hermann Winkelmann 

Marie Louise Dotti Anton Rubinstein Donizetti 

Geistinger Del Puente William W. Gilchrist 
. Fursch-Madi—2 Joseffy Ferranti 


Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 


Julia Rivé-King 
Hope Glenn 


Catherine Lewis 
Zélie de Lussan 


Blanche Roosevelt Louis Blumenberg 

Sarah Bernhardt Frank Van der Stucken Anna Louise Tanner 
Titus d’ Ernest Frederic Grant Gleason Filoteo Greco 

Anna Bulkeley-Hills Ferdinand von Hiller Wilhelm Junck 
Charles M. Schmitz Robert Volkmann Fannie Hirsch 
Friedrich von Flotow Julius Rietz Michael Banner 
Franz I achner , Max Heinrich Dr. S. N. Penfield 
Heinrich Marschner E. A. Lefebre F. W. Riesberg 


Emil Mahr 
Otto Sutro 


Frederick Lax Ovide Musin 









Nestore Calvano Anton Udvardi 
William Courtney Alcuin Blum Carl Faelten 
josef Staudig! oseph Koegel Belle Cole 
g Ethel Wakefield Carl Millocker 
nie R chards Carlyle Petersilea G. W. Hunt 
ce ton-Sutro Carl Retter Georges Bizet 
Calixa Lavallee George Gemliindea: John A. Brockhoven 
Clarence Eddy Emil Liebling Edgar H. Sherwood 
Franz Abt Van Zandt Ponchielli 
Fannie B nfield W. Edward Heimendah) Edith Edwards 
S. E. Jacobsohn Mrs. Clemelli Carrie Hun-King 
C. Mortin ier A. iske Albert M. Bagby Pauline |’ Allemand 
chazka W. Waugh Lauder Verdi 
y Mrs. W WwW augh Lauder Hummel Monument 
Mendelssohn Berlioz Monument 
Hans von Biilow Haydn Monument 
I Clarz a Schumann Johann Svendsen 
William Candidus Joachim Strauss Orchestra 
Franz Kneise Samuv! S. Sanford Anton Dvorak 
Leandro Campanari Franz Liszt Saint-Saéns 
Pre 3 Christine Dossert Pablo de Sarasate 
ton Dora Henninges Jules Jordan 
4. A. Stanley Albert R. Parsons 


Ther'e Herbert-Foerster 
Bertha Pierson 

Carlos Sobrino 

George M. Nowell 
William Mason 
Pasdeloup 

Anna Lankow 

Maud Powell 

Max Alvary 


Ernst Catenhusen 
Heinrich H >fmann 
Charles Fradel 
Emil Sauer 
Jesse Bartlett Davis 
D. Burneister-Petersen 
Willis Nowell 
August Hyllested 

stav Hinrichs 








Maver Scharwenka Josef Hofmann 
Charles Rehm Heinrich Boetel Hindel 
Harold Randolph W Haslam Carlotta F. Pinner 
Minnie V. Vandeveer Carl E. Martin Marianne Brandt 
Adele Aus der Ohe Jennie Dutto on Gustav A. Kerker 
Karl Klindwort! Walter J. Hal Henry Duzensi 
Edwin Klahre Conrad Anso Inge Emma Juch 
Helen D. Campbe Carl Baermann Fritz Giese 
Alfredo Ba Emil Steger Anton Seidl 
Wm. R. Chapman aul Kalisch Max Leckner 
O:to Rott Louis Svecenski Max Spicker 


Anna Carpenter Henry Holden Huss Judith Graves 











W. L. Blumenschein Neally Stevens Hermann Ebeling 
Leonard I att Dyas Flanagan Anton Bruckner 
Albert Venin ) 4. Victor Benham Mary Howe 
Josef Rheinberger Mr.and Mrs. Carl Hild Attalie Claire 
Max Ben Anthony Stankowitch Mr. and Mrs, Lawton 
Helene von Doenhoft Moriz Rosenthal Fritz Kreisler 
Adolf Jensen Victor Herbert Madge Wickham 
Hans Richter Martin Roeder Richard Burmeister 
Mz argaret Reid Joachim Raff W. J. Lavin 
Emi! Fischer Felix Mottl Niels W. Gade | 
Merrill H pkinson MD Augusta Ohrstrim Hermann Levi 

| Mamie Kunke! Edward Chadfield 

Dr. F. Ziegfeld James H. Howe | 

Stavenh lagen C.F. Chickering George H. Chickering | 
Arrigo Boito Villiers Stanford John C, Fillmore | 


Helene C. Livingstone 
M. J. Niedzielski 
Franz Wilczek 

Alfred Sormann 

Juan Luria 


Louis C. Elson 

Anna Mooney-Burch 
Mr. and Mrs. Alves 
Ritter-Goetze 

Adele Lewing 


yn Janko 


Paul v 
C arl Schroeder 
John Lund 


Edmund ¢ 
Heinrict 


Stanton 
1 Gudehus 








of the most brilliant Italian companies ever heard in New York, and lost a 
Mr. Mapleson, who wisely retired from the field as 

soon as German opera came on; Mr. Campanini, who lost $50,000 in his 

| short ** Otello’’ season, and finally Mr. Abbey again, who made money on 

| Patti nights, but lost heavily on all other performances, though those 
| were the best he gave. Mr. Abbey is as ignorant of music personally as 
of Sanscrit ; were he not he would understand that an operatic public that 
has once been educated to appreciate such magnificent performances of 
the best art works as the German opera company has given us during the 
last six years will not descend again to the level of those who mistake 
vocal pyrotechnics and brilliant platitudes for music. Indeed, they are 
obviously not going to accept the situation at all, for overtures have al- 
| ready been made to a theatre owner for a season of German opera next 


| 
quarter of a million ; 


winter, 


HE idea seems to be prevalent pretty generally, 
7 and THE MUSICAL COURIER also participated in it 
till last Saturday, to the effect that our intendant, Mr. 
Edmund C, Stanton, was entirely ignorant of the 
action of the directors of the Metropolitan Opera 
| House in proposing the future change from German 
to Franco-Italian opera. On that day, however, we 
received among our transatlantic exchanges a Vien- 
nese musical journal, a fortnight old, which, some- 
| what to our surprise, contains the following notice : 
«We learn that several court opera singers with whom 
Manager Stanton, of the great German opera in New 
| York, was treating for future engagements have re- 
ceived from him letters which make the continuation 
of the said enterprise seem doubtful.” 
How could or would Mr. Stanton have written these 
letters if he did not know anything of the impending 


change ? 


W 


gory 


ITH all due deference to the New York “ Herald” 

we seriously object to its placing in the cate- 

of German operas Duke Ernst’s “Diana of 

Solange.” 

True, it was composed by a German, and a titled 
one to boot, but as it consists, for the most part, of 
faded Italian music we do not see why the “ Herald” 
critic speaks of it in the same breath with the Wag- 
| ner music drama. 

All attempts to look on the intended change in the 
Metropolitan Opera House repertory as a black eye to 
the Wagner cause are simply puerile. 

Richard Wagner still lives, and the rabid /ta/ianis- 
simi will be forced to resort to the production of his 
master works to keep themselves alive 

Besides there is not a modern composer of note 
who has not warmed his talents on the live coals of 
Richard Wagner’s 


genius. 


UR esteemed contemporary, the Pittsburgh 
«“Volksblatt,” in its issue of Sunday the 4th inst. 

has the flattering remarks about THE 
MUSICAL for which return 


following 


COURIER, herewith we 


thanks: 

“The 
eleventh year. We congratulate! 
ever since its first appearance has remained faithful to the 
‘Honest and what it writes has for 
this reason always had value and influence. Success ina 
business way has also not failed it, and thus the editors of 
this leading musical journal can look back upon their suc- 


New York MusicaL Courter has just finished its 
THE MusIcaL CourRIER 


motto: and fearless ;’ 


cessful efforts of the past eleven years with justifiable 
pride.”’ 

Praise and appreciation of this kind, and from so 
high an authority, go far toward making the life of an 
editor worth living and solaces him for many dis- 
appointments in other directions, 


HILE many are agitating themselves over the 
contemplated changes in opera and to whom 

will be intrusted the baton just laid down by Theo- 
dore Thomas in the Philharmonic Society, Mrs. Jean- 


servatory of America, has been quietly working fora 
permanent orchestra in this city. 

Mrs. Thurber authorizes the following announce- 
ment: 










Arrangements are perfecting that will enrich New York with a per- 
manent orchestra, to be devoted to the performance of music of the high- 
estorder. The enterprise is under the auspices of the National Conserva- 
tory of Music of America, whose director will be the conductor of the 
new organization. Proposals have already been made to one of the fore- 
most leaders of Europe, and several orchestral performers of renown will 
be brought from abroad to complete the personnel of the band, which will, 
furthermore, enlist the services of the most efficient players to be secured 
on this side of the Atlantic. The need of a permanent orchestra in this 
city has long been felt, and the educational influence of the undertaking 
upon the community and its potent aid as a factor in the ever broadening 
work of the National Conservatory can scarcely be overestimated. 


Mrs. Thurber has engaged in many musical enter- 
prises, and with disastrous results at times; but ex- 
perience has been a teacher, and we believe she is at 
last on solid ground. While the Philharmonic So- 
ciety is debating as to who shall be its next leader, 
Mrs. Thurber proposes to start an orchestra right un- 
der their noses, and a good one, too, we hope. 
























































































E read in last Monday’s “ Herald” 
count of a new scheme for opera in German. 
Now, notwithstanding Mr, Oscar Chammerstein’s well- 
known reputation asa projector of operatic and theat- 
rical enterprises, we protest vigorously against any 
cheap, second-hand German opera in this city. If it is 
to be done at all, let it be done on a scale 'commensu- 
rate with its importance, but all petty jobbing affairs 
should be sternly frowned down, 

Mr. Chammerstein has his hands full already with his 
Harlem theatres. We advise him sincerely not to 
meddle with grand opera. He might burn his fingers 
badly. 

The report about Lilli Lehmann-Kalisch heading 
the new organization is of course utterly without 
foundation. 


a glowing ac- 





OPERA IN 1TALIAN AND FRENCH. 


HEN in last Thursday's “World” appeared the 
W announcement that the board of directors of 
the Metropolitan Opera House had the evening pre- 
vious decided to accept a proposition of Mr. Henry 
E. Abbey to give next season sixty performances 
of opera in Italian and French, there was mani- 
fest on the part of our Italian friends a desire to 
shriek « Wagner music is dead in New York!” 

Why this rash prophecy ? 

Let us retrospect a bit. When, after Mr. Henry 
E, Abbey's failure to keep up his enormously expen- 
sive establishment of Italian opera, it became neces- 
sary for the board of directors of the Metropolitan 
Opera House to accept the late Dr. Leopold Dam- 
rosch’s proposition for opera in German, we never for 
a moment regarded it otherwise than a makeshift 
that might be found expedient to discard if neces- 
sary. 

For seven years has poor suffering New York en- 
dured opera in German, and during that time, under 
the batons of the late Dr. Damrosch and the present 
Mr. Anton Seidl, has the unfortunate Gothamite been 
forced to listen to such singers as Materna, Lehmann, 
Brandt, Seidl-Krauss, Fischer, Alvary, Schott, Reich- 
mann, Gudehus, and scores of other artists. A band 
that has no equal as an operatic orchestra, now led by 
a man who is acknowledged as a supreme conductor 
of opera, was also added to the list of woes of this 
stricken town. Include with this, please, a capital 
ensemble, good chorus and a nice adjustment of the 
working parts of that huge machine known as an 
operatic organization, all under the skilled hands of 
Mr. Edmund C. Stanton, and the list of the musical 
sufferings of the metropolis is complete. 

The suffering, however, existed merely in the 
imaginations of the anti-Wagnerite. Wagner still 
continues to be the mainspring for the public, how- 
ever, but even the most ardent Wagnerian is forced 
to admit that a change is welcome and that the reper- 
tory of the modern Italian and French schools con- 
tains works of merit worthy of representation on the 
boards of the Metropolitan Opera House. 

So also thought Mr. Stanton. 

We were promised half a dozen of these works at 
the beginning of the season, but were treated instead 
to the horrors of * Diana of Solange,” the palpable 
Wagnerian imitations of « Asrael” and the sometime 
cleverness of “The Vassal of Szigeth.” 





nette M. Thurber, the president of the National Con- 





It was too much; the board of directors, angered 
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and humiliated by the criticisms which were made, 
decided on French and Italian opera next season. 

So be it! 

If the anti-Wagnerites of this city fancy THE Mu- 
SICAL COURIER will lose its temper and attack the 
new scheme they are sadly mistaken. 

Good music is good music in any language, and if 
it is well sung all the better, only we solemnly warn 
Mr. Abbey that he misinterprets the public pulse if 
he makes the error of warming over any of the old 
Rossini-Donizetti-Meyerbeer hashes, 

His experiment last season proved a costly but, we 
hope, a valuable experience for him. 

With the exit of the star system the public—and 
the paying public at that—have shown a repugnance 
to the “ big guitar” style of opera. 

We need good singers, that no one will deny; and 
as the directors of the Metropolitan Opera House see 
fit to indulge in Italian and French opera next season, 
why, as the little boy says, ‘Don't stop them!” 
Mr. Edmund C, Stanton, when seen by representa- 
tives of THE MUSICAL COURIER, said the whole affair 
was embodied in the following circular, which he 
issued to the stockholders last week : 


Merrorouiran Orera House, ) 

Orrice or tHe Diraecror, - 

New York, January 15, 1891. } 

My Dear Sir 
by Mr. Henry E. Abbey for the giving of sixty performances of opera in 
Italian and French during the season of 1801-2. Mr. Abbey proposes to 
engage Messrs. Jean and Edouard de Reszké, Mrs. Melba, Miss Van 
Zandt and other artists of high repute. The terms offered by Mr. Abbey 
are such that it will not be necessary to increase the annual charge now 
The board unanimously recommend the accept- 


A proposition has been made to the board of directors 


made upon the boxes. 
ance of Mr. Abbey's proposal, 
kindly indicate your approval in the matter on the inclosed slip and return 


As an early decision is necessary will you 


it to meat your earliest convenience ? 


Yours very truly, Epmunp C, Sranron, Director 


It all rests with the stockholders, but there is but 
little doubt expressed as to the outcome. 

It must be remembered, however, that the pro- 
posed change is but a transition, an interlude, in the 
history of opera in this city. As to its success we 
make no vain predictions, unlike several contem- 
poraries of the daily press who are shouting them- 
selves hoarse over the supposed defeat of Wagner. 
Where the defeat lies is difficult to say, seeing that 
Mr. Abbey proposes to do, not only “ Tannhauser,” 
‘Lohengrin ” and * The Flying Dutchman,” 
the “ Meistersinger,” along with many gems of later 
Italian and French lyric drama. 

As we said before, language has nothing to do with 


but even 


it. 
English. Therefore the proposed change of language 
does not affect either the Wagnerian cause, or in fact, 


We are Americans and we long for opera sung in 


we hope, the cause of good music, and the only possi- 
ble difference we can see is that the box holders instead 
of not understanding opera in German will also fail to 
comprehend it in Italian and French. 

The point at issue is: Will Mr. Abbey give us good 
singers, a good orchestra, a good conductor (and this 
latter is considerable), a good chorus, good music—in 
a word replace the excellent German plant that took 
seven seasons to perfect by an Italian and French plant 
equally as good and as effective ? 

We hope so. 

We understand Mr, Abbey, who, like General Grant, 
never knows when he is defeated, has been making 
arrangements since last summer for the coming cam- 
paign, but Messrs. Stanton and Seidl have been work- 
ing harmoniously for years past, and present actuali- 
ties in hand are better than a possible number of 
promises in the operatic bush. 

Any quantity of names are on the tapis for singers, 
Mrs. Richard and Mrs, Caron among others—why not 
Mrs. Fursch-Madi or even Lilli Lehmann-Kalisch, who 
has just finished a successful season of Italian opera 
in Buda-Pesth ? 

Mr. Abbey assures us that although the names of 
Vianesi, Mancinelli, Mascheroni, Sapio and others have 
been prominently paraded in the daily newspapers as 
various successors to Mr. Seidl, there has been no 
definite action taken in the matter yet. 

In point of strict fact the whole matter is in a nebu- 
lous condition. Plenty oftime, then, we must remind 
our fanatical Italian friends, to train their guns on 
Wagnerian strongholds. He laughs best who laughs 
last runs the old saw, and we confess it would give us 
infinite gratification to see the Metropolitan Opera 
House converted into an establishment where noth- 
ing but the English language is sung and spoken. Mr. 
Anton Seidl realizes all this himself, for yesterday he 


Stanton and Abbey are both Americans; so the time 
is ripe. Let us have grand opera sung in English by 
as many American artists as are possible to secure; 


for, if our dollars are welcome to them, so should our 
language be. Success, then, to any change so it thun- 
ders loudly in the index for opera in English. 





THE RACONTEUR. 
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Im Ganzen, Guten, Wahren resolut zu leben,—Goethe 


Nothing is beautiful but the truth.— Voltaire 
’M sure I’m not at all sorry. I neither sympa- 
thize with those hyper-Wagnerians whom the master, 
if he were alive, would send about their business, with a 
recommendation to study the structure of a Mozart piano 
sonata, nor with those moss backed individuals who say 
ecstatically : 

‘Ah, me boy, give me Bellini; he’s my sort! or give me 
Donizetti.”’ 

To which I always respond : 

‘* With all my heart; if Bellini and Donizetti fill your 
musical nature, why, stick to them.”’ 

Besides I don’t see the use of kicking. We (the Wagner 
lovers) have had seven years of him, and now it is time to 
give somebody else a chance. I only hope that after the 
seven years of plenty seven years of famine will follow, as 
in Pharaoh’s dream. 

Somebody’s got to pay the piper, and 1 wouldn’t be in 
Henry E. Abbey’s financial boots a year from now for a 
dollar and fifteen piastres. The bother about this change 
of language in opera is that the numerous German contin. 
may take offense and foolishly stay and 


gent away 


then—oh, what a sweet little deficit there will be, to be 


sure! 
It is all well enough to talk about the Italian and French 


contingent in the city—they are a mere handful. I mean, 


of course, those who indulge in the opera vice—and 


them going is 


they 


experience has proved that with opera 


largely a question of nationalism and, of course, 
expect free tickets because they are Italian and French. 
The American lovers of the old school of Italian opera 
are old themselves, and when they do turn out (if the 
weather is real nice) they sit up and scornfully compare 
notes, and say, ‘‘ But Badiali, you ought to have heard 
him; he was a baritone. And Malibran—she was here in 
> A And then Sontag—talk about your 
Lehmanns as 55 at the old,”’ &c. 

They won’t pay. 

So young America that Theodore Thomas has taught to 


remember. 


‘Norma ;’ why back in 


love the classics, and Anton Seidl the Wagner music drama, 
this same young America is most emphatically not going to 
spend its money on music that its fathers love. 

Sentiment, even retrospective sentiment, becomes tire- 
some. 

So have a care, Mr. Abbey; give us good modern music 
and we won’t care a rap whethera Dutchman, a Mongolian or 
a Finn wrote it, or whetherit is sung in Volaptk (which, by 
the bye, most operatic text sounds like to me) so it is good 
music and well sung. Mr. Abbey presents so far some great 
names and Iam told the De Reszké brothers will be great in 
the ‘‘ Meistersinger.’’ I see no reason why Lilli Lehmann 
should not be engaged—she sang for years in Italian, in 
fact, her training was in that school. 

Fursch-Madi, too, would be great, and Iam almost posi- 
tive my old friend Del Puente will once more tread the 
boards. 

Some years ago he sang in Massenet’s ‘‘ Manon,” and you 
all know what an artist he is. 

I confess the truth that I love de/ canto, but also realize 
that no composer born since Richard Wagner can escape 
his influence, gird as you may at his methods. 

Then, too, the dear venerable Italian chorus that sang 
when my father listened to Grisi; they, too, will have an 
other chance, and—well, God is good to the Italian as well 
as to the Irish! 

Evviva Italia ! ¢ 
* * 


But in ali this pother about opera we must not for- 


get that opera or music drama may be very great, but that 
as an art form it is infinitely below the symphony. I some- 
times agree with the late Dion Boucicault in his strictures 
on opera, which he contemptuously dismissed as a hybrid 
affair—neither music nor drama, fish nor flesh. 

I had a friend confess to me the other night that, with all 
due deference to grand opera, he would rather hear a great 
pianist with a great orchestra playing a great concerto, say 
the Schumann, and I was bold enough to agree with him. 
In opera the chances are a hundred to one something 
will jar you and destroy the illusion intended by the 
com poser—some bad singer, talking in the boxes, the mill- 
ion and one petty annoyances and hitches incidental to a 
fair operatic performance 
from the stage. You look around you; Miss 400 has just 
entered her box. 
Lend me your glasses, quickly. 


and bang! away sails your mind 


She is charming. 





was to have become an American citizen ; Messrs. 


And then you discover later that ‘‘ Wotan”? is howling his 


if not let foreign singers learn our mother tongue, | 


woes at you; but it is 1891 at the Metropolitan Opera 
House on upper Broadway, in New York, and in disgust you 
go out and smoke a cigarette in the lobby. 

But, go listen to the Boston Symphony orchestra play 
the 


from the outer eye. 


‘*Oberon’’ overture. Instantly time and place fade 


awakened. Y 


Oberon’s enchanted court—Ariel flits by you. 


Inner consciousness becomes ou are in 


Puck chal 
lenges you; from the woodland depths the rich note of 
the horn is heard; delicate creatures hover you 
But let 


about ; 


are in an Armida garden. the curtain arise on all 


this and illusion flies with no lead pace, and you note 


with surprise that the prima donna is growing fat. 


- 
* * 


I read the following in last Sunday's “ Tribune.” 


of the friend of Shelley and Byror 


Hunt, 


in print 


It is so characteristic 
‘An Leigh 


Horne, lately appeared 


‘Orion’ 
for the first time. Horne 


Hunt, 


anecdote of once related by 


ona bitterly cold day in winter, went to sec 
found him in a large room, with a wide, old-fashioned fire 
He had dragged his piano 


a large fire, leaving only room for himself and his « 


plac e. yn to the hearth, close 
} 


and was playing with the greate enjoyment. 


fellow,’ cried Horne, ‘are 


your piano for ever and « 


know,’ murmured Hunt, ‘1 


know I have a colored pupil who 


Afri 


Do 


plays Liszt’s **I 


young 


you 
aine’’ fantasy beautifully ? 


* 
> . 


The most interesting thing for meat the Beethoven 


quartet concert last Thursday evening at Chickering Hall 
was a new quartet in A for strings by Borodin. 


le 


to this Russian either the strength or the 
but he 


ing manner, though at times diffusely 


I won’t conce¢ 


originality of Tschaikowsky writes in an interest 


andante, 


The best movement in this quartet is the which 
smacks of national color throughout. 

The first movement is pastor il and flow ng ; the scherzo 
led s¢ 
its trio is very « lever and quite instrumental in effect 

The last 
abounding in cross rhythms and imitations. 

I couldn't of the 
sisted of songs sung,by Mrs. Gerrit Smith and Rheinberger’s 


Miss Cecilia 


soun ratchy, 


in any less practiced hands would have 


movement was rather disappointing, although 


wait for the rest program, which con 


piano quintet, the piano part being taken by 


Gaul, the Baltimore pianist 


The Metropolitan Musical 
ason Tuesday evening 


j 
ana 


DOC 
cert of the se 
Metropolit in Opera House, everyone will 
a stunning success. 


»ynductor 


pre 


The society, which is still under the energetic « 


ship of Mr. W. R 


cision, force an 


Chapman, sang with its accustomed 
attention to dyn effec 


Hymn to Apollo,” 


ts 


mic 


Martin Roeder’s cantata, 
by no means the best sung 
the novelty of the evening. 

rhe « 
writes broadly in the modern vein and his hart 


Mary Howe 


favorable 


om poser, who is a very talented resident of | 


New 


circumstances and 


often both fine and effective. made her 
York début 
did nothing to disappoint her numerous admirers. 
the **Lackmé”’ 


Davids’ ** Perle de 


under the most 


She bell aria and ‘* Thou brilliant 


Sang 


Bresil,’’ with flute obligato. 


bird,’’ from 

Miss 
encores were hers 
in THE Musical 
she has a facile style that is very taking. 


limitations and 


tremendous ovation and flowers and 


} } 


nas 


Howe had a 


Her singing veen often described 


Courter. Her staccato is delightful and 


Better still, she knows her sing 


sort of music that suits her temperament. 


] hed 2 n, al 
rhen, too, she is beautiful to gaze upon, a 


dience thought so, too, for they recalled her many times 


“rst 1 


I Stately 


just for the sake of seeing the sinuous curve in her 


1. 
neck. 
She was smothered with flowers, and Mr. ¢ hapm in’s face 


was a wreath of 


Mr. Americ 
played two movements from Benjamin Godard’s A minor 


violin concerto in a finished manner, though his tone is 


smiles. 


an, I | 


Planel, a newcomer and an elieve, 
not 
large. 

He has the /Axnesse of 


Itis a 


} 


the Gallic S¢ hool j } 


and is besides 


genuinely musical. pity that this ‘‘Concerto Roman 


tique ’’ is not played oftener. 
It is not profound, but it is piquant and fu 
It the 


concerto of Joachim, but it is poetry to the 


colors. is not so great as so-called ‘* 


lreary prose of 
the great Hungarian. 

Mr. Chapman may be congratulated on the success of his 
concert. * 
> = 
«Guide Musical” 


I was glad to read in the an 


article by Hugues Imbert on Charles Gounod’s eternal 


parading of Mozart’s name. Mr. Imbert has the gauge of 


the composer of ‘‘Faust’’ when he denounces Gounod’s 





hobby as *mere fetichism, and that the French master’s 
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THE MUSICAL COURIER. 











the true son of Mozart. 
Hence the terrific chauvinism he displays on the subject 
of all composers except Mozart—and himself. 


> 
I have an idea and as they are rare | will at once 


book it 
Why can’t we get up a musical club? 


Why, because the Wagner Society came to an ignomini- | 


ous ending, must composers, violinists, pianists and vocal- | 


ists be eternally doomed to meet only in cafés? 
Why 
artist) lie down together without the lion being on the out 


an't the lion and the lamb (i. ¢., the critic and the 


side of the lamb? 


Why must these things be 


> > > 


I am perfectly willing to start the ball rolling if I could 
ret any helping hands. 


Philadelphia has its Utopian Club, a genuine Utopia in 


deed, for there professional enemies may be seen smoking | 


the pipe of peace, although once out of its sacred limits 
they are as strangers 
Why 
[ will agitate the thing. 


can't this be done? 


* , 
| heard a curious story the other day about Emil 
Berlin. It 


appears that Sauret, whois, as a rule, an abstemious man as 


Sauret, the French violinist, who resides in 


regards wine, when he does get ‘*overboard’’ becomes 
frightfully patriotic 
when sober, 


He loves Germany and German music 


ut when otherwise it is ‘‘ Vive la France,’ all the time. 
| uilip drunk and Philip sober, you know. 
Once at some German 


fticers, Sauret after a concert indulged in several small 


Magdeburg, in company with 
bottles /rap/ It told on his sensitive brain and his friends 
had a hard time keeping the fiery little Gaul quiet. , 
He hurled defiances at Germany, sneered at Teutonic 
music, and insulted each and every officer in the room by 
imping on the table and shouting the ‘ Marseillaise ’’ 
loud enough to be heard in the northeastern suburbs of 
M idgeburg. 
friends 
In the 


Finding it was useless to pacify him, his 


withdrew one by one and left him with himself. 


morning when Sauret awoke he found, besides a splitting | 


1eadache, about fourteen distinct challenges from the afore 


said officers awaiting him. 


It was a put up joke, but it had the effect of twenty 
ocktails in sobering the repentant violinist. Apologies 
were in order and Sauret never drinks on German soil. 

i 

A knowledve of cookery does not ne cessarily shut 

out the possession of other accomplishments. A German 
ho must also have been some thing of a musician, 
omposed and published a polka with the title of ‘ Boiled 


course a recipe might be presumed to lurk 





ibout it, and the following appeared on one of 


To boil « 


ts page -ggs, put them into very hot water, 
play ‘ Boiled Eggs’ a//egro moderato, and take them out at 
the end of the last bar; they will then be done just right.”’ 


PERSONALS. 


CHARLOTTE HUHN,—Charlotte Huhn, the well-known 


ntralto of the Metropolitan Opera House, is the subject 
of our portrait gallery this week. Miss Huhn last summer 
tudied with Marianne Brandt in Vienna and has sung in 


Leipsic and Cologne in concert. 


BELGIAN COMPOSERS ADVANCING,.—An oratorio, “ St. 
Francois,’’ by Edgard Tinel, was performed last month by 
the Ruhl’sche Gesangverein, of Frankfurt, and was received 
with much favor Tinel is a young Belgian musician, 

rector of a school for the teaching of sacred music at 


Malines, and much good work is expected to emanate from 








his pen in the future 

Co cuous success attended the recent first performance 

the socict le M isique of Tournai (Belgium) of two 

new ym posit for chorus and orchestra from the pen of 
Charles Lefe e, entitled respectively ‘‘ Au Bord du Nil ”’ 
i Espoi 

Erasme Raway, a gifted Belgian composer, favorably 
| wn to musical world by his symphonic poem 

Scenes hindoues,’’ has just completed the score of an 
opera, entitled ** Freya,’’ for which Ronvaux has furnished 
the librett 

RIMSKY—KORSAKOFFE" ANNIVERSARY.—On the 3d 


l 


t. Nicolas Rimsky-Korsakoff, one of the most distin 


1 of livir 
ied O Ving 


x Russian « om posers, ¢ elebrated his jubilee, 


ing the twenty-fifth anniversary of the production of 


he first of his works, a symphony performed at St. Peters 


in 1865 \s the same year also brought forward 


nay perhaps regard 1865 as the year of the 


irth of the ** Youn school, 


WIE DIE 


German papers inform us that a son of Professor Joachim 


, Russian’”’ 


ALTEN SUNGEN SO ZWITSCHERN DIE JUNGEN. 


s just now undergoing a course of vocal training with the 


ew ol 


sublime egotism, like Hugo’s, leads him to fancy himself as 





} doubt not that he complied with the request. 


| Princess of Wales, the Duchess of Cumberland and several 


f his ultimately appearing on the operatic stage. | 


One of the Misses Joachim is appearing with much success 
at the Elberfeld Opera House. 


L'ALLEMAND’S ROLES,—Pauline L’Allemand is hav- 
ing a splendid season at San Francisco and will sing in the 
next few months ‘ Aida,’’ ‘‘Carmen,’’ ‘* Rose Friquet ”’ 

‘The Hermit’s Bell’’), ‘* Rosina,’’ ‘*Susanne”’ (‘* Nozze di 


(! 
Figaro’’) and ‘‘ Margarethe”’ (‘* Faust ’’). 
BRAHMS ON SAINT-SAENS.—Hans von Bulow has 
been conducting a performance at Hamburg of Saint-Saéns’ 
This gives occasion to one 
Brahms: 


second symphony in A minor. 
of the papers to quote a saying attributed to 
‘*Ah! if only all our German composers would devote to 
their works a little of the care and attention which Saint- 
Saéns gives to the writing of all his works.”’ 

Miss STEEL INSTALLED.—The London Royal Acad- 
emy authorities have just adopted a much needed reform 
by appointing a lady as one of the professors. At the Royal 
College and the Guildhall School of Music the absurdity of 
training women as teachers and then forbidding them to 
teach at the institution at which they have studied has 
always been recognized. The Royal Academy has now 
also reverted to the good old custom, and Miss Kate Steel, 
who was a pupil of Mr. Randegger, and is a highly gifted 


teacher, has accordingly been appointed a professor of 


singing. 


| RUBINSTEIN’S SUCCESSOR.—Rubinstein’s successor, 


as director of the St. Petersburg Conservatory, has not been 
appointed, as the whole of the prominent musicians of St. 
Petersburg have refused the post, doubtless owing to ré 
spect for the great pianist. Tschaikowsky declined it at 
once, and Napravnik, conductor at the Russian Opera, 
likewise refused to be nominated. There only remained 
Safonof, director of the Moscow Conservatory, Auer and 
Solivief. 
well-known musician Balakirew will succeed Mr. Rubinstein 


It is, however, considered more probable that the 


after next June. 
ANOTHER LISZT 


ready with a joke. 


ANECDOTE (?).—Liszt was always 
‘* During one of his travels,’’ says the 
‘* Neue Musikzeitung,”’ ‘‘the master was obliged to stop in 
a certain small town. His presence was no sooner an- 
nounced than a crowd of admirers, among them the burgo. 
master, came to salute him and invite him to a banquet in 
his honor. As soon as the guests had taken their places 
round Liszt the burgomaster noticed that they were thirteen 


at table. 


| tranquilly, ‘I eat enough for two!’ ”’ 


PLAYED BEFORE THE QUEEN.—Paderewski, the 


pianist, received a special invitation to play before the | 


Queen of England at Windsor Castle on the 15th inst. We 


SEMBRICH StTUDYING.—The latest about 


Marcella Sembrich is to the effect that she is now studying 


news 
the title réle in Massenet’s opera ‘* Manon Lescaut,’’ which | 
she had not before in her repertory. 

GADE’S FUNERAL.—The funeral of Niels W. Gade 
was attended by the King, the Queen, the Crown Prince and 
Princess Marie of Denmark. Wreaths had been sent also 


by the Emperor and Empress of Russia, the Prince and 


musical celebrities and societies outside of Denmark. 

It is not generally known that Gade worked for quite a 
while on the composition of a great German operatic crea- 
tion on the subject of ‘Die Nibelungen.’’ Mrs. Louise 
Otto-Peters, who was Gade’s great personal friend at Leip 
The revolution of 1848 interrupted 


sic, wrote the libretto. 
the work, which was never completed or even resumed. 

Is FRANCHETTI CRAZY ?—The Milan journal “Cor- | 
riere di Sera’’ brings the distressing news that Alberto 
Franchetti, the composer of ‘+ Asrael,’’ is now in an asylum 
for incurable lunatics at Milan. Pollini, of Hamburg, who 
telegraphed to Ricordi, the Milan publisher, received from 
him the answer that Franchetti was well. Meanwhile the 
news of his insanity is spreading through the European press 
without being contradicted. We hope, however, that Ri- | 


cordi’s dement: states the truth. 


‘Do not be alarmed about that,’ said the master | 


| Denis and Sceaux. 





Leo Delibes. 











HE cable announced last Thursday the death 

at Paris of Léo Delibes, one of the greatest and 
most fruitful composers of the modern French school. 
He was born at St. Germain du Val (department Sarthe) 
in 1836 and in,1848 became a pupil of the Paris Conser- 
vatory, studying especially under Le Couppey, Bazin, 
Adam and Benoist. In 1853 he became accompanist at the 
Théatre Lyrique and organist at the Church of St. Jean and 
St. Francis. In 1865 he was made second chorus director at 
the Grand Opera, and since 1880 he succeeded Reber as pro- 
fessor of composition at the Paris Conservatoire. 
a prolific writer of fine, serene, pleasing and graceful music. 
We append herewith a carefully compended catalogue of 
Delibes’ many works, taken from last Sunday’s ‘+ Times,”’ 
| but in one instance Mr. W. J. Henderson is in error. He 
asys: ‘* His ‘ Naila’ is not mentioned in any of the printed 
lists of his works,’’ while Mr. Henderson mentions it him- 
‘*Naila”’ is only the title under which Delibes’ ballet 


He was 


self. 
‘‘La Source’’ was given at Vienna. 
Operas and ballets—‘: Deux 


The catalogue of 
Delibes’ works is as follows: 
sous de Charbon,”’ operetta, given at the Folies Nouvelles, 
1855 ; ‘* Deux vieilles Gardes,’’ operetta, same theatre, 1885; 
‘* Six Demoiselles 4 marier,’’ Folies Nouvelles, 1856; ‘* Maitre 





“ L’Ome- 
‘*Mon- 
sieur de Bonne-Etoile,’’ Bouffes Parisiennes, 1860; ‘* Musi- 
ciens de l’Orchestre ’’ (with Erlanger and Hignard), Bouffes 
Parisiennes, 1861; ‘‘ Mon Ami Pierrot,’’ operetta, Ems, 1862 ; 
‘‘ Les eaux d’Ems,’’ same place and year ; ‘Le Jardinier et 
| son Seignieur,’’ Theatre Lyrique, 1863 ; ‘‘La Tradition, le 


Griffard,’’ comic opera, Théatre Lyrique, 1857 ; 
lette 4la Foullembouche,’’ Bouffes Parisiennes, 1859 ; 


| serpent 4 plumes,’’ Bouffes Parisiennes, 1864; ‘Le Bceuf 
Apis,’’ same theatre, 1865; ‘* La Source,’’ ballet (with Min- 
kous), Théatre Lyrique, 1866; ‘*Malbrough s’en va.-t-en 
guerra,’’ operetta (with Bizet, Jonas and Leguoix), Athénée, 
1867 ; ‘*L’Ecossais de Chaton,”’ fantasy, Bouffes Parisiennes, 


1869; ‘‘La Cour du Rois Pétaud,’’ opera bouffe, Variétés, 
1869 ; ‘*Coppelia, ou la fille aux yeux d’émail,’’ ballet, 
Opéra, 1870 ; ‘* Le Roi l’adit,’? comic opera, Opéra Comique, 
1873, Vienna, 1874 ; ‘‘ Sylvia, ou la Nymph de Diane,”’ ballet, 
| Opéra, 1876; ‘Jean de Nivelle,’ 
| Comique, 1880; ‘*Lakmé,’’ opéra comique, same theatre, 
| 1863 ; ‘* Le Roi des Montagnes,”’ opéra comique ; ‘‘ Le Don 


’ opéra comique, Opéra 


Juan Suisse,’? opéra comique, and ‘‘La Princesse Ravi- 
The last three were in manuscript 


gotte,’’ opéra comique. 
and unproduced, according to the latest information. 

His cantata ‘‘ Alger ”’ 
in 1865. He wrote a 


children’s voices when he was a member of the commission 


was produced at the Grand Opéra 
mass and several choruses for 


for teaching singing in the Government schools at Saint 
Imagine the United States Govern- 
ment employing an eminent composer, possessed of musical 
skill and no political ‘ pull,’’ to spread knowledge of the 
divine art among the masses! Oh, Mrs. Thurber, do you 
think you will ever accomplish this ? 

Delibes wrote a number of choruses for men’s voices for 
the Société Orphéonique and many choruses for female 


voices, with orchestra. A collection of melodies with piano 


| accompaniment, written in the style of the German Lieder, 


has been published in Paris, and his ‘* Mort d’Orphée”’ was 


give. inconcert in 1877. His ‘* Naila’’ is not mentioned 
in any of the printed lists of his works, but the waltz from 
it is well known here and is very popular, especially on the 
Janko keyboard. 

The delightful ballet ‘*Coppelia 
Metropolitan Opera House on March 11, 1887, by the Na- 
tional Opera Company, with the following cast: ‘*Swan- 
Felicita Carozzi; ‘*Coppe- 


” 


was produced at the 


” 


ilda,’? Marie Giuri; ‘‘ Frantz, 
lius,’? Mamert Bibeyran; ‘Bell Ringer,” 
‘‘Landlady,’’ Catarina Coralli; ‘Lord of the Manor and 
Mr. Roméo ; ‘ Assistant,’’ Mr. Spinaponti ; 
The conductor was Gustav 


Mr. Cammarano ; 


Burgomaster,”’ 
‘«Coppelia,’’ Miss Paporelio. 
Hinrichs. The amusing story of the ballet and the pretty 
music were greatly enjoyed by the public, which has sel- 


| dom had an opportunity of witnessing the performance of 


genuine pantomimic ballet with an intelligible plot and 


THOMAS POPULAR CONCERT.—The twelfth Thomas | 
popular concert took place last Sunday evening at Lenox | 
Lyceum. The following program was given: 


March, B minor. .. Schubert 


Overture, ‘* Calm Sea and Prosperous Voyage ”’ Mendelssohn 
Larghetto, from Symphony No. 2 Beethoven | 
‘** Siegmund’s Love Song,” ** Waiktire ”’ Wagner 
Mr. Campanini | 
Waldweben, “ Siegfried Wagner 
* Euryanthe”’ Weber 


Overture, orchestra 
‘** Unter bliihenden Mandelbaeumen.” 
Mr. Campanini 


Romanze and finale Wieniawski 


Mr. Franz Wilczeck. 
** Funeral March of a Royal Marionet ”’ 
Ballet divertissemente, ** Henry VIII” 


Gounod 
Saint-Saéns 


Next Sunday evening Miss Mary Howe and Max Bendix 
will be the soloists. 

Gussig CoTrrLow.—Gussie Cottlow, the child pian- 
ist, of Chicago, is under the management of Henry B. 


Roney, 1833 Michigan-av., Chicago. 


| role. 
| ‘*Nikalantha.’”’ 


action. 
This public has to thank the defunct National Opera 
Company also for its first hearing of ‘‘ Lakmé,’’ produced 


| at the Academy of Music March 1, 1886, and the ballet 


‘«Sylvia,’”’ given at the same house March 24, 1886. The 
cast of ‘‘ Lakmé’’ was as follows: ‘‘ Lakmé,’’ Pauline L’Alle- 
mand ; ‘‘ Nikalantha,’’ Alonzo Stoddard ; ‘* Gerald,’’ William 
Candidus; ‘Frederick,’’ William H. Lee; ‘‘ Ellen,’’ Char- 
lotte Walker; ‘*Rose,’? Helen Dudley Campbell; ‘Mrs. 


| Bentson,’’ May Fielding; ‘* Mallika,’’ Jesse Bartlett Davis ; 


‘‘Hadji,’? William H. Fessenden. The conductor was 
Theodore Thomas. The opera was last heard here at the 
Metropolitan Opera House on April 2, 1890, when Mrs. 
Adelina Patti achieved a distinguished failure in the title 
Mr. Ravelli was the ‘‘Gerald’’ and Mr. Marcassa the 


ADELE LEWING.—Miss Lewing, the Chicago pianist, 
played at a concert in Central Music Hall last Friday even- 
ing. 








Boston Symphony Orchestra. 
HE three concerts thus far given here this 
season by the Boston Symphony Orchestra have been 





an ever rising artistic success, which means, of course, 
that the third one, which took place at Chickering Hall on 
Tuesday night of last week, before a completely sold out 
house, was the best one of all. It certainly seemed so to 
us, and the audience took the greatest of interest in every 
number of the carefully chosen program and bestowed in- 
telligent and enthusiastic applause on performances which, 
for technical perfection, have never been surpassed here. 


” 


Beethoven’s ‘‘Coriolanus’’ overture revealed a most 
interesting reading on the part of Mr. Nikisch, but a trifle 
more impressiveness of accentuation was looked for by us. 
As it was given, however, it was very beautiful and finished. 

The latter qualities distinguished, also, especially the two 
middle movements, both of them exceedingly original and 
‘lever, from Tschaikowsky’s fourth symphony in F minor, 
here in its entirety by the 


By the bye, the compiler of 


a work which was given 
Symphony Society last season. 
the program book gives the key of the andantino as B 
minor instead of B flatminor. A musical critic and analyst 
sught to know that a symphony in F minor is not liiely to 
have a slew movement in B minor; moreover, he should 
be cognizant’of the difference between two sharps and five 
tlats. But he probably translated his ‘‘analysis’’ from the 
German, in which & mo// signifies B flat minor, while b 
minor is represented through 4 mo//, a trap into which 
several American musical writers have dropped before. 
The fiéce de résistance of the program was Joachim Raff's 
eternally beautiful, fresh, richly inspired and exquisitely 
wehestrated symphony ‘‘Im Walde,’’ the unquestionably 
most important symphonic creation which has been written 
since Beethoven, The three first movements of this finely 
ylored tone painting were given with a beauty, richness 
ind sensuousness of tone and finesse of shading, as well as 
rhythmic precision, which could not have been surpassed 
ind which we never before heard equaled. Just in the 
last bars of the scherzo, however, occurred a slip through 
near marring 


non-entrance of the flute, which came 


Messrs. Nikisch and Kneisel’s presence of mind, 


the 
the effect. 
however, saved the orchestra, and we doubt very much if 
anybody in the audience was aware of a mishap. 

The last movement Mr. Nikisch took entirely too slow. 
The writer, with whom the ‘+ Wald ’’ symphony issomewhat 
ot 
omposer’s own direction, and therefore knows whereof he 


Moreover, Mr. Nikisch made a big and perhaps 


a hobby, heard it several times produced under the 


speaks. 
not unjustifiable cut in this movement by leaving out the 
return of the episode of ‘‘the wild hunt,’’ Technically, 
movement was produced to perfection, the slowness of 
of the 


t 
the tempo allowing a clearness in the bringing out 


ic 


thematic workmanship which it would otherwise be very 
difficult if not absolutely impossible to attain. 

['wo soloists were heard on this occasion, both of them 
hitherto unknown to New York audiences. The first one 
was Mrs. Arthur Nikisch, the gifted conductor’s gifted and 
most charming wife, who sang a rarely heard, very refined 

nd pretty song with orchestra, ‘‘ The Dream King and his 
e,’’ by Raff, and a group of Lieder with piano accom. 


paniment : Goldmark’s ‘* Die Quelle ”’ (strongly reminiscent 


of Schubert), Jensen’s ‘‘Am Ufer des Manzanares’’ and 


Brahms’ ‘* Vergebliches Standchen,”’ after which, as an en- 
core upon fourfold, most hearty recall, she added Schu- 
‘* Mondnacht.”’ 


Mrs. Nikisch is possessed of a very sweet, agreeable and 


’ 
mann s 


most sympathetic soprano voice of excellent training 
she sings most musically and with artistic feeling and 
phrasing. Her husband aided and sustained her with an 
accompaniment the like of which one rarely hears on any 
concert stage. 

The second and somewhat superfluous soloist, as the pro- 


gram was sufficiently long without his services, was that | 


mediocre violinist of the 


rimothy Adamowski, Esq., who essayed Saint-Saéns’ ‘Rondo 


= A minor which Sarasate here 


Mr. Adamowski had neither the Spaniard’s 


Capriccioso’’ in played 
so exquisitely. 
technic, nor his finish, brilliancy or spirit. 
angularly, at times quite amateurish and with anything 
Why he should have been allowed 


If a violinist 


but correct intonation. 
to play at all we are at a loss to understand. 
was wanted why not let Kneisel, who made such a success 
at the last concert, play again; or if that was not desirable, 
why not take such other and better performers among the 
orchestra’s violinists as Loeffler, Roth, Svecenski or a few 
others we could name? 


WISKE.—The third of the Wiske orchestral con- 
certs is to be given in the Academy of Music, Brooklyn, on 
The program will be entirely of 
Italian music and the following soloists will take part: 


Monday evening next. 


Italo Campanini, tenor; G. Del Puente, baritone; Mrs. 
Anna Mooney Burch, soprano; Miss Helen Dudley Camp- 
bell, contralto, and Mr. Max Bendix, violinist. 
Pizzi, the composer, is to conduct several numbers from 
his opera ‘‘Henry Ratcliffe.’’, The Thomas orchestra will 
render the orchestral part of the program. 


Emilio 


THE MUS 


and |} 


Boston Symphony Orchestra, ! 


He played 


ICA 





Opera in German. 

HILE the operatic waves are surging their 
wildest around the Metropolitan Opera House ; 

while people are shouting themselves hoarse with “ The 


and while they are dis- 


ee) 


king is dead ; long live the king! 


cussing the chances of Franco-Italian opera’s success, 
figuring out Mr. Abbey’s prospective losses in the venture 
and indulging in the wildest of speculations regarding the 


repertory to be 





new artists to be brought over and the 
| presented, opera in German is holding sway in a more 
| successful manner than ever. 

Three performances of Wagner’s immortal work, ‘ Die 
| Meistersinger von Nurnberg,’’ were given during the week 
from last Wednesday to this, and all three of them, on 


| Wednesday and Friday nights of last week and on Monday 


night of this week, were absolutely sold out and no seat | 


could be had; also for the Saturday matinée repetition of 
in spite of the beastly state of the 


’ 


Beethoven’s * Fidelio,’ 


weather. There can be no doubt, therefore, that opera in 


German is not only not ‘‘palling upon the people”’ but | 


that it is absolutely in the height of its popularity. What 
the change may bring forth nobody, however, is able to 


foretell. Whatever it will be it cannot be a greater success 


than opera in German is now and would seem to hold good | 


to be for many a season tocome. However: 7 as voulu, 


George Dandin. 

As for the first performance of ‘‘ Die Meistersinger ”’ it- 
self, it was by no means an ideal one ; in fact, Wagner’s 
only comic opera never before appeared to us as ‘‘comi- 
The reason for this 


cally ’’ as on the evening in question. 


must be sought pre-eminently in the partially insufficient | 


of ‘* Beck- 


messer ’’ was recalled from his cares as life insurance agent 


cast. Otto Kemlitz, who for the difficult part 
and for the time being was restored to the Metropolitan 
Opera House personnel, was simply dreadful and outrageous. 
He has no voice and cannot sing, and as for his acting of 
the part we are sure that a clown from Barnum’s would 
have been preferable. Oh, could 
the of 
the divine manner in which that now hopelessly insane 


he 


great Friedrichs Bremen and Bayreuth 


artist represented the coxcombish conceit and self satisfied 


unconsciousness of his own shortcomings, the principal | 


parts of ‘* Beckmesser,’’ Mr. Kemlitz would go and hide his 


head in shame and would never step on the boards of an 


operatic stage again until he had some kind of a conception 


of what was wanted of him! 


Lurgenstein was originally cast for 
he was suddenly taken ill Mr. Mastorff had to take the 
rather important part at short notice. Under the circum- 


stances it would be manifestly unfair to criticise him too 


severely, but the fact remains that he was unsatisfactory. | 
As ‘“‘Night Watchman”’ in the second act, moreover, he | 


sang dreadfully out of tune. 
” was in anything but good voice, 
Not one of the 


’ distinguished himself favorably, except, 


Behrens as ‘* Pogner 
and his acting is always stiff and angular. 


other ‘‘ Meisters’ 


of course, Reichmann, whose ‘* Hans Sachs ’”’ is always a fine | 


performance both vocally and histrionically, but even he 
was somewhat affected by the general air of unpropitious- 

ness that seemed to pervade the atmosphere. 
Gudehus was an excellent but somewhat unenthusiastic, 
” 


rather apathetic ‘* Walter von Stolzing. The great and 


beautiful duet episode of the third act, preceding the writ- 


ing down of the prize song, a scene which has hitherto al. | 


ways and unjustly been cut at the Metropolitan, was on 
this occasion given most admirably by these two artists. 
To finish with the gentlemen, Mr. von Hubbenet did credit 


to himself as ‘‘ David.’’ 


Of the ladies Miss Charlotte Huhn was entirely nonde- | 


script as ‘* Magdalene,’’ and Miss Marie Jahn was not parti- 
cularly impressive as ‘*Eva.’’ She looked all right, but she 
evidently did not feel at home in the part. 

The orchestra under Anton Seid! was of course magnifi- 
cent, but the chorus, evidently insufficiently rehearsed, 
was by no means at its best and nearly scored a ‘cropper ”’ 
in the grand ‘*‘ Wach Auf !”’ choral of the third act. 
| The public, nothing daunted, was more than enthusiastic 
each act, 
especially at the close of the sublime quintet in the third 


and persisted in repeated recalls after and 
act. 

In the Friday night’s first repetition of ‘‘ Die Meister- 
singer’? Mr. Dippel took the part of ‘* Walter von Stolz- 
ing,’’ the rest of the cast being the same as on Wednesday 
night, and he greatly pleased by means of his youthful 


voice, graceful carriage and modest behavior. 

On Monday night of this week Fischer appeared in the 
part of ‘‘Hans Sachs’’ and, as always, was favorably 
received. 

The announcements for the remainder of the week are: 
To-night, Meyerbeer’s *‘ L’Africaine 
Miller as ‘* Don Alvarez,’’ Fischer as ‘‘ Don Pedro,”’ Dippel 


as ‘* Vasco di Gama,’”’ Reichmann as ‘' Nelusko,’’ Behrens 
as the ‘*Grand Brahmin,’’ Mrs. Mielke as ‘ Selika ”’ 
Miss Broch as ‘‘ Inez.’’ 
will be performed, with Dippel as the ‘‘ Knight,’ Reich- 
mann as ‘* Telramund,”’ Mrs. Scholler as ** Elsa,’? and Mrs. 
Ritter-Gétze as ‘* Ortrud.”’ 

At the Saturday matinée ‘Die Meistersinger”’ will be 


and 





given for the fourth time. 


lL COURIER. 


only once have seen | 


and | 


‘«Kothner,”’ but as | 


will be revived, with | 


On Friday evening ‘‘Lohengrin” | 
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recitals this 


Theodore 


Mr. and Mrs. 


very 


THE TOEDTS. 
Earle) are 
This talented artistic couple sing in 
Western 


ving some successful song 


} 


Chicago, De 


tl 


season. 
1 


troit, Grand Rapids and other cities during 


month of February. 


EMIL LIEBLING.—Last Monday evening at Kimball 


4 


al 
Hess 


and 


1 





Hall, Chicago, Emil Liebling gave a chamber concert, 


played in conjunction with Messrs. Du Moulin and 


Arthur Foote’s sonate in G minor for piano and violin, 
Frederick Brandeis’ piano trio in G. Mr. Liebling has ever 
proved himself the friend of the American composer. 

Burch has been engaged 


»f Faust,’ 


February 


Mrs. Anna 


MRS. BURCH. 
for the part of ‘* Marguerite 
to be produced at the Metropolitan Opera House, 


in the ‘* Damnation <« 


, 
vy 


under the direction of Mr. Walter Damrosch. 
has been 


HARRY SHELLEY.—A new violin concerto 


| composed for and dedicated to Maud Powell by Harry 
| Rowe Shelley. 
rsh be at the Wiske 


American Composers, at the Academy 


Orchestral Concert of 


of Music, 
by Maud 


will heard 
Brooklytr 
in February, when it will be played Powell for 


| the first time. ‘ 

A DeEsutT.—B. 
| York début in the 
| with the New York 
Wiske's direction, on February 5 

An Ameri 
and concert singer before making his home 


‘Eve’ 


Bicknell Young will make his 
part of 


Society, under 


Massenet’s 
Me 


baritone 


( ( 


horus rtimer 


an by birth, he won a name in London as a 


oratorio 


While hter of 
} 


director of the Milan Conservatory, while s} 


} Mazzuc > 


abroad he tarried the daug icat 


1e@ Was 


professor of singing to Jennie Lind Goldsmith at th 
| College, 
CaN THIS TRUI 


so much money with so little trouble at the London Sym 


} 
et 


.OYV 


London 


BE ?— George Henschel 


offer made to him to fill 


New Y 


phony Concerts that the 


shoes as conductor of the ork Philhar 


Thomas’ old 


| monic Society is not good enough for h 


im, so he has 
declining it.—‘* World.” 
Mr. Conrad Ansorge 


Histori 


ive a plano rec! 


Hall, 


ANSORGE. 


tal last Wednesday at a Brooklyn, 
achieved a marked success. 

The press notices were most favorable, one 
} 


be e 


| ing Mr. Ansorge’s performance not to 
of the pianists who have appeared this season in the ¢ 
Churches. 


ot 


Mr. 
recitals pi 
Among the 


he 


PACHMANN.—tThe first 


mann’s three farewell Chopin takes 
| Chickering Hall to-morrow afternoon 
| that Mr. De Pachmann will interpret for t 
“opus 64, No. 
naise fantaisie, opus 61; etude, opus No. 1; 
48, No. 1; etude, opus 
3; 34. No 
70, prelude 3, 


No. 3. 


work 
time i 


polo 


eel 
poiona 


first 


this city are the following: Valse, $; 
25, ise, 


95 


opus 40, No. 1; nocturne, opus 
No. 12; 0, No. 


valse (ceuvre posthume), opus 


2 


) 
3 = 


vaise, 


No. 1 Ps 


mazourka, opus 59, 


mazourka, opus opus 
three 
opus 28, Nos. 19, 16 and 8; 


SCHARWENKA.—Xaver Scharwenka, the eminent 
will make his bow to the New York public 
at the Metropolitan Opera 
The program given herewith 


Mr. 


ata 


composer, 
public rehearsal to be given 
9 


2 P. 


House next Friday at M. 


will be repeated on Saturday evening. Seidl will con 


| duct the orchestra : 
Beethoven 


harwenka 


Overture, ** Leonore,”’ No. 3 


| Concerto, for piano, opus 32 
Xaver Scharwenka and 

.”’ Act II., scene4 
Mrs. Mielke, Mr 


§ **‘ Hymenée 
? 


r¢ 


** Mataswin Xaver Scharwenka 
Gudehus, chorus and orchestra 


Suite, ** Esclarmonde”’ ae Massenet 
* L'Invocation 


. \ ‘‘Ricordanza 
Solo, pieno ' Polonaise, E major 
Xaver Scharwenka 
, ** Mataswintha "’ 
Mrs. Mielke, chorus and orchestra 


Frauenchor 


‘* Huldigungsmarsch”’ Wagner 


hi concluded 
for twenty-five appear 
United 


FursCH-Map1i.—Mrs. Fursch-Madi is 


the contract with Mr. L. M. Ruben 


ance in concerts, oratorios and festivals in the 


States and Canada during the months of April and May. 


THAT IS THE QUESTION !—A correspondent from 


Worcester writes to us asking who is the greatest living 


composer. We fear the question cannot be answered off 


nr 


hand, for it is largely a matter of taste and national predi 
lection. 

AN EVENING OF SONG. 
Mr. Albert Thies! gave their first ‘‘evening of son 
last Tuesday night at Steinway Hall, before a good size 
Both are musically very 


Miss Louise Gerard and 


‘4 


on 


| 


and very appreciative audience. 
highly gifted and both have good voices. 
perior to Miss Gerard, whose voice shows some signs of 

Mr. Thies has ind manly 
| sounding tenor voice. He phrases and pronounces well. 


They had the of Mrs. 


Mr. Thies is su 





vocal technic. a very fresh 


assistance Anna Lankow, con- 
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is making 
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Miss Mathilde Wurm, pianist; Mrs. C. Martin 


tralto ; 
and Dr. Carl Martin. These artists met with great ap- 


Miss Wurm played 
and musicianly 


preciation on the part of the audience. 
Schumann’s ‘Papillons’”? in a clear 


manner. 


FRED. G. GLEASON.—Mr. Frederick Grant Gleason, 
the well-known composer and critic of Chicago and a 
contributor to THE MusicaL Courier, 


connection with the Chicago ** Tribune.”’ 


has severed his 


IN Town.—The well-known manager, Mr. S. M. 
Vredenburg, isin the city after successfully piloting sev- 
eral musical organizations through the country. -He is 
open for an engagement. 

F. G. BARRY.—Mr. F. G. Barry has sold his monthly 
magazine, ‘‘ College and School,’’ to Louis Lombard, of 
Utica, N. Y, The next number will appear February 15, 
entitled ‘‘ The Louis Lombard,” with a guaranteed circula- 
tion of 5,000 copies and a list of contributors comprising 
Ella Wheeler Wilcox, Allan Forman, Fannie Edgar Thomas, 
Clinton Scollard, W. H. Hayne, Rev. Charles F. Thwing 
and many other well-known American and European writers. 
While the high literary character of ‘* College and School”’ 
will be maintained, it will no longer be an exclusive educa- 
tional journal. The motto on the new frontispiece, ‘+ What- 
ever interests mankind interests me,” explains its future 
policy. 

ARTHUR CLAASSEN.—The Lessing Quartet gives a 
concert at Jefferson Hall, Brooklyn, this evening, under 
the direction of Mr. Arthur Claassen. Mr. and Mrs. Venth, 
with Miss Scharmann, alto; Charles S. Phelps and Robert 
Thallon assist. 

How Is Tu1s ?—Many of the subscribers for the 
season at the Metropolitan Opera House have notified Mr. 
Stanton that he need not consider them as subscribers for 
next season unless German opera should occupy the boards. 
National pride has doubtless something to do with this 
matter. 

W. J. Lavin.—W. J. Lavin, the tenor, has been re- 
engaged to sing Berlioz’s ‘‘ Damnation of Faust,’’ at Provi- 
dence, January 27. 

ANTED, for the school term beginning September 
next, a teacher for advanced piano and vocal 
He will be expected also to teach a class in harmony. 

Mrs. Julia Tucker, 

principal of St. Joseph Conservatory of Music, Missouri ; 

or, apply to Otto Sutro, Baltimore, Md. 


A“ 


performer on any other instrument, can secure a pleasant 
place to play the organ and give organ recitals. Address 


pupils. 
Good references required and given. 


ORGANIST.—A competent organist, who must be a 
good all round musician, although not necessarily a 


Mr. B., care of this paper. 








FOREICN NOTES. 


—_— 


THE SING AKADEMIE CENTENARY.—The Sing Akad- 
emie of Berlin will next May celebrate the centenary of 
its foundation by Carl F. C. Fasch, player of the cembalo 
to Frederick the Great of Prussia. The Sing Akademie was 
the forerunner of nearly all the existing choirs of Germany. 
At first the choir was a small one, it consisting of only 
twenty-one members—that is to say, seven each of sopranos 
and tenors, five altos and eight basses ; rather a curious 
balance of voices, by the way. The meetings were held in 
a private house, and, indeed, public performances did not 
take place until after Fasch’s death in 1800, when the con- 
ductorship of the society passed to his pupil, Zelter. In 
1827 the Sing Akademie erected a concert hall for itself, 
which is said to be the best in Berlin, though the best is 
not particularly good. Among the works which the society 
has produced are a sixteen part mass by its founder, Fasch, 
to be sung without accompaniment ; ‘‘ Judas Maccabzeus ”’ 
(in 1795), the first oratorio of Handel’s it had sung, and (in 
1829) Bach’s ‘*St. Matthew Passion,’’ 
Mendelssohn was, however, never the titular con- 


under Mendelssohn’s 
direction. 
ductor of the society, Zelter having been succeeded by 
Rungenhagen, who died in 1851, and was followed by Au- 
gust Grell, who, owing to increasing age and infirmities, 
resigned the post in 1876 to Martin Blumner, its present in- 
cumbent. Mr. Blumner has, for the centenary, composed 
a **Solemn Cantata,’’ for soloists, chorus and orchestra, 
and at the concert will also be performed a composition by 
each of his predecessors as conductor of the society. 


GLUCK AT DRESDEN.—A cycle of Gluck’s operas is 
to be given early in the year at the Royal Opera House of 
Dresden, beginning, it is said, with ‘‘Alceste,’’ and not 
with ‘‘Orfeo,’’ a deviaticn from the proper chronological 
order for which it is difficult to see any reason or any justi- 
fication. 

THE LONDON PHILHARMONIC.—The London Phil- 
harmonic Society have engaged for the season which com- 
mences next month Messrs. Paderewski, Borwick, Lamond 
and Stavenhagen, Sauret and Ondricek as solo instru- 


Russel as vocalists. Mr. Cowen will conduct, and one of 
the chief novelties will be a symphony by Mr. C. E. 
Stephens, treasurer and one of the directors of the society. 


LorTzING’s ‘“ HANS SACHS” AT Lerpsic.—Lortzing’s 
‘*Hans Sachs,”’ a fifty years old opera, which excites a cer- 
tain interest through one or two points of resemblance to 
the story of Wagner’s ‘‘Die Meistersinger,’’ has been re- 
vived at the Stadttheater of Leipsic, but without much suc- 
cess. 

FROM PARIS.—The new works to be performed 
early this year are in full preparation at the Grand Opéra 
and the Opéra Comique. At the former house the first full 
rehearsal of Massenet’s ‘‘ Le Mage ”’ has taken place, but it 
is hardly expected that the first performance can be given 
before the end of February. The preparations for ‘‘ Fidelio ”’ 
are also well advanced, with the insertion of the Gevaert 
recitatives for the dialogue parts. At the Opéra Comique 
a piece in three acts, ‘‘ Les Folies Amoureuses,’’ founded on 
the old play of Regnard, and with music by Emile Pessard, 
is being rehearsed, and will probably be produced in 
February. 

A New OpeRA.—“Shipwrecked” (¢. ¢., “Schiff- 
briichig ’’) is the somewhat sensational title of a new opera 
just completed by Paul Geisler, and to be brought out by 
the indefatigable Hamburg impresario, Pollini. 

SARASATE’S BERLIN RECITALS.—Sarasate proposes 
to give at Berlin a series of violin recitals, in which he will 
play a number of the most famous works in the literature 
of the violin, from the earliest times of the instrument 
down to the present day. The concerts will hardly, how- 
ever, consist of nothing but violin solos. 

NOT STUTTGART.—The Paris “ Le Menestrel ” makes 
merry over a supposed prohibition on the part of the 
authorities of the Royal Opera, Stuttgart, of all hissing and 
similar adverse demonstrations on the part of the audience. 
The prohibition, as such, is an amusing fact, certainly ; 
only it was made by the burgomaster of a small provincial 
town of Wurtemberg, and referred to the performances of 
a strolling company of operatic singers which the chief 
municipal authority evidently appreciated better than the 
majority of his fellow citizens. 

PLAYED HAVOC WITH THE BELLS.—A curious accident 
upset the equanimity of the Gloucester (England) Choral 
Society during a performance of Sullivan’s ‘*Golden Le- 
The part of the ‘ Bells ”’ 


” 


gend.”’ was played upon a set of 
tubes, and just as ‘‘ Lucifer 


ing most earnestly to damage Strasburg Cathedral, the 


and the tempest were striv- 


largest tube fell with a resounding crash upon the unlucky 
the 
and consternation prevailed upon the or- 


performer’s foot. As the effect was not in score, con- 
siderable surprise 
chestra, whose occupants had no reason to expect so strik- 
ing an illustration of the lines just then declaimed : 

Seize the loud, vociferous bells, and, 

Clashing, clanging, to the pavement 

Huri them from their windy tower. 

A FEMALE QUARTET.—In Pesth a quartet party con- 

sisting of four sisters, daughters of a Russian physician 
The 


eldest is only fifteen, but they have all been well trained 


named Roder, have begun to give performances. 


under such excellent teachers as Hubay and Popper. 

TSCHAIKOWSKY'S ‘‘ HAMLET.”—From St. Petersburg 
we*learn that Peter Tschaikowsky has just finished 
overture and 
shortly to be produced there for the first time. 


an 


entr’acte music to ‘‘Hamlet,’’ which is 


Two PREMIERES.—Draeseke’s opera “ Herrat” will 


be produced in Dresden and Langer’s ‘‘ Murillo’? in Munich 


for the first time by the end of this month. 

NEW STRING INSTRUMENTS.—The Hamburg Stadt- 
theater orchestra has been furnished with new string in- 
struments, all of them made after Stradivarius models by 
Zacharias Zach, the Vienna instrument maker. The effect 
at a recent first rehearsal is said to have been particularly 
pleasing and homogeneous. Gericke once had the same 
idea for the Boston Symphony Orchestra anc Mr. Higgin- 
son is said to have been willing to try the experiment, but 
it was never done. 


HONEYMOON TO BE PASSED IN BERLIN.—North 
Easton, Mass., Jan. 12.—The marriage of Miss Anna Lee 
Ames, the second daughter of the ex-governor, and Mr. 
Geerge Nowell will be solemnized on Thursday, January 27. 
It will be a home wedding, with none 
immediate family. 
Europe, with the purpose of remaining the rest of the win- 


present outside the 
The young couple will take a tour to 


ter in Berlin. 


HENSCHEL’S WORK IN LONDON.—The circular dis- 
tributed by Mr. Henschel to his subscribers last Thursday 
will give point to some remarks recently made concerning 
Mr. Henschel states 
that during the first four seasons he was supported by a 
large guaranty fund and that subscriptions had gradually 
cropped up until he felt himself safe in dispensing with the 
guaranty and carrying on the concerts at his own risk. 
This year, however, Mr. Henschel declares with extreme 
regret that his hopes have not been realized, and the 


orchestral concerts in this metropolis. 


ciently large to warrant the continuance of the concerts.” 
He, however, offers a special subscription for the remain- 
ing four concerts at a reduced price, and it is upon the re- 
sult of the answer made to the appeal that the continuance 


of the concerts will depend.— London ‘* Figaro.”’ 


Necrology. 

E regret to announce the death of Dr. Fred- 
W erick Dellenbaugh, of Buffalo, the father of Mrs. 
Charles F. Buffalo 


glean the following about his long and useful life: 


Tretbar. From the ‘Express’? we 


After a long illness Dr. Frederick Dellenbaugh passed away yesterday 
In May 
last he contracted a cold and diabetes followed, terminating in his death, 
Dr. Dellenbaugh was a son of the late Christian Anna Delienbaugh 
and was born near Berne, Switzerland, on August 5, 1807 
rents he came to America in 1825, his parents first settling in Pennsylvania 


at the home of one of his daughters, at No. 439 Richmond-ave 


and 


With his pa- 


and subsequently in Ohio. 
Frederick came to Buffalo and, having studied 


his profession, 


Some time afterward 
medicine and been duly graduated, began the practice of 
which he pursued with marked skill and success till about seven years ago, 
when he retired from active practice. Up to the time of his last illness, 
however, he continued 
Dr. Dellenbaugh was a practitioner during the great cholera scourge here 


to prescribe fora few of his old time patients. 
in 1882, and his heroic services during that awful epidemic attracted much 
attention and won for him deserved praise. 

In 1834 he was united in marriage to Miss Magdalene Devening, a sister 
of Dr. Daniel Devening, who died about thirteen months ago. Eight chil- 
dren were the result of this union, but only four survive, t& 
died. Hus surviving children are Mrs. Charles F. Tretbar, of New York ; 


Mrs. Julius Rieffenstahl, Mrs. George Woehnert and \ 


ur sons having 


Mrs. Julia Woehnert, 


of this city. He also leaves three sisters, one of whom is Mrs. Jacob H. 
Koons, of Buffalo, the other two being residents of Pittsburgh. Twoof Dr. 


Dellenbaugh’s brothers—Samiel and John, both ot whom are dead—were 


physicians, and the three brothers attained considerable prominence in the 
medical world. 


The deceased physician enjoyed the honor of being the first citizen of 





German descent to be elected to a municipal office in this city. In 1839 
and 1840 he represented the Fourth Ward in the Common Council, There 
were only five wards in the city at that time, the Fourth Ward then in- 


resided 
In 
politics he was a Republican, but he was never a strong partisan. He 


was one of the founders of the German Young Men's Association, and the 


cluding a part of the present Fifth Ward. For fifty-two years he 


at No. 173 Broadway, only recently removing to the Eleventh Ward. 


first meetings of that now flourishing society were held in his office. He 


was a devout Christian,and for many years a member of Trinity F.pisco- 


pal Church. 


Dr. Dellenbaugh was very popular, especially in German-American 
circles, and was highly esteemed for his kindly disposition, his open 
hearted generosity to many charities and his many fine qualities. 

The funeral took place on Saturday at 2 p.m. from the home of his 


daughter, No. 439 Richmond-ave., corner of Highland-ave 





Finck on the Change. 
ENRY T. FINCK, the able music critic of 
the ‘‘Evening Post,’’ and an ardent Wagnerite, thus 
holds forth on the proposed change from German to Italian 
opera at the Metropolitan Opera House : 
AN OPERATIC PARADOX. 
The history of the opera is full of surprising facts, but up to the year 1881 
none quite so extraordinary has occurred as that which was annou 
f the Metropolit 


need yes- 


terday—that the directors an Opera House had decided 


to give up German opera, temporarily at least, and revert to Italian opera, 
in spite of the fact that during the last six years German operas have been 
the only ones which have brought much money into their treasury box 
Director Stanton told the reporters yesterday that the New York public 
but 


luring the last season the New York public 





was tired of German opera and wanted a change ; Director Stanton’s 


official statistics show that 
paid $171,011.75 for German operas, and only $30,775.50 for Italian and 
3: 





99.50 for French operas. 





The previous seasons show a similar record, era steadily 
gaining. And so far 


for the Duke’s ** Diana”’ 


with German of 


this season we have had three new Italian operas 


to the backbone—wt 


is Italian 1ich have proved 





dismal failures, while Wagner draws such full houses that Mr. Stanton 
gives his operas three times a week, and * Fidelio,’ which was to be 
given once only, was so well received by these curious New Yorkers, who 
are so tired of German opera, that it is to have its third performance to- 
morrow 

It is a very funny business alt gether In other countries /peratic Man- 
agers are only too delighted when they have struck a new and rich vein, 
and work it as long as it yields paying ore. Hitherto this has been true in 
America, but this is all to be changed hereafter: The directors of the 
Metropolitan do not approve of the musical taste of New Yorkers, and 
they are going to change it by main force. The law of the survival of the 
fittest—which in opera refers to box office receipts—is to be declared off, 


and the New York public is to be induced, by changing the company and 


repertory, to change its taste as one ¢ hanges a garment There is a sweet 


optimism in this which we are very much afraid will turn to sour pessi- 
mism when the financial results of the season of Italian opera are contem 
plated. Italian 


with which he opened the Metropolitan eight years ag 


Mr. Abbey is to give a season of opera similar to that 


} 


, when his losses 





amounted to about $250,000. We are convinced that the losses n year 
will exceed that sum by $100,000, and here are our reasons for this belief 
In the first place, Italian opera has lost its vogue the world over. Even 


in Italy, as the Italian paper “ Il Trovatore’’ recently announced, more 
than fifty of the opera houses in that country, which used to be open dur- 
Italian singers 


In 


Germany, where formerly Italian opera was so much in vogue that in one 


ing the carnival season, are closed this year, showing that 


mselves 





and Italian operas have ceased to interest the Italians th 


city during a whole year nothing but Rossini was sung, and Beethoven 





and Weber had the greatest difficulty in bringing their works before 


sublic, there is now not a single Italian opera company : and, althot 
P I t : ’ 





for the sake of variety, a few works of Verdi and Rossini are still given at 
the royal operas, they are in popularity far below Wagner, Mozart and 
the other leading German composers, Wagner being given everywhere 
about twice as often as any other composer. In France Wagner is kept 
off the stage by fanatical “ patriotism,” alias chauvinism, but in the Paris 
concert halls German music preponderates even over French music, and 
Italian music is represented only by two or three operas at the institution 
where Rossini formerly reigned supreme. 

There is only one country where Italian opera still has some sort 
foothold, and that is the most unmusical country in the world. 


there has been a mild sort of revival of interest in Italian opera during 


ta 


In London 


the last two years, and it is evidently this which has enabled Mr. Abbey 


to make a favorable offer to the directors of the Metropolitan. These 








mentalists, and Nordica, the Ravogli sisters and Miss Ella 





‘‘original subscription for the present series is not suffi- 





directors, whose time is taken up with financial and business schemes, have 

















THE 





MUSICAL COURIER. 














r ently had no time to read the London papers, or they would have 
esitate give an organization which is admitted to be one of the 
est he world to an Italian company modeled after those heard in 
If they will consult the back numbers of the ** Athenzwum,” 
Academy Figar * Musical World,” ** Truth,” &c., they will find 
at wha aved the last season of Italian opera from financial disaster 
the work two Germans—Gluck and Wagner. The “* Athenawum 
e€ matter in these words 

I « n which ends to-day must be regarded with mingled feelings 
tw efly be remembered for the appearance of Miss Giulia Ravogli, 
ne the most gifted artists the generation has produced, and the amaz- 
g 1 ar success of Gluck’s * Orpheus."’ This, together with the in 
erest taken in W agner’s operas and the utter indifference displayed to 
ward works he faded Italian school, affords testimony of the growth 
f higher tastes in the public mind, and indicates the direction in which 

hose responsible for opera should move 
Similar remarks will be found in the other journals, and Wagner's 
Tannhiuser '' proved such a good card that the management intended to 
levote a whole supplemental week to this opera alone, and was only de- 
rred by the fact that some of the singers had made other engagements 
Nor is this the whole story hese operas as given in London would 
neet with approval in New York, The taste of our opera going pub- 


has been educated during the last six years to a point where it would 





erate suc rmances of Wagner as Italian singers and conduc- 

rs wive Mr y announces that he will include ** Lohengrin’’ and 
Die Me ersinger '' in his repertory, but if he does he may expect very 
diou ym par and smal) houses. The difference between musical 
New York and London is strikingly brought out by the fact that ** The 
,ondoliers,"’ which bas now run a year and a month in London, was toler- 
ed on 1 few weeks in New York; and Mrs. Albani, who always draws 
ood use I 1, sang here last winter in the Italian opera “ Rigo. 
$1 ise. Mr. Abbey at his first season of Italian opera at 

he Metropolitan had such famous and ,popular sngere as Nilsson, Sem- 
rich. Sca Campanini, Galassi, &c., and lost $250,000, Mr, Campanini 
ta rtune with his Italian “** Otello * company, and his tenor Marconi, 
epute c the greatest Italian vocalists of the period, had to be 
shelved’ after one or two performances because the New York publi 
" it hear m rhe last season of Italian opera was given at a 
rea 8, CXCe] n Patti nights, and next year Mr. Abbey is to have no 
ame of such magic sound as Patti or Nilsson. It is a dreary outlook, 
d those w ave to foot the bills ought to congratulate them 
Of course the directors and stockholders of the Metropolitan have a 
ght t wha ey please with their opera house, but the New York 
b s not obliged to sit still and have all its musical supremacy done 
Ww with at one blow. Here we have lost Mr. Theodore Thomas to Chi- 
“ and w Mr. Seidlis to be put aside, too. It ought not to be thought 

f for a moment The vast majority of supporters of opera in this city 
wre Grermar r Americans who have been trained to appreciate German 
nusic If they w put their heads together they will be able to save 
Wagner and German opera for next year. Already the plan of giving a 
eason of German opera at some other theatre 1s under discussion, and 
here can be little doubt that Mr. Amberg or some other enterprising man- 
ager has a great opportunity here. In the meantime, what a sad farce it 
s to have New York, whose opera house is now looked up to and admired 
ver Europe as one of the greatest institutions of its kind in the world, 
voluntarily descend to the level of London! What this descent means is 


ndicated in this remark in a recent number of the leading English musical 
We * When we compare the operatic and 
given in New York with 


s impossible not to feel a sense of humiliation 


urnal, the “* Musical rid 


rchestral performances those given at London, 


Inthe face of such facts 


silence is perhars best Is that the reason why the Abbey scheme was 


kept so silent until it was too late to revoke it ? 


A Reply from Baltimore. 


Bartimore, Md., January 15, 1891 


kedit Vusical Courier. 


WAS sorry to read the communication 
Lawson and Miss Weed. I 


con- 


I 


cerning Mrs am strongly of 


the opinion that a recital by these charming artists at the 
Peabody would not only not tend to decrease the number 
it an oratorio performance, but rather by its charm at- 
tract many to attend and listen to them again, after so 
delightful a treat as they gave us in the afternoon. The 
real reason of the poor house was the colossal unattractive 
ess of the weary and burdensome work rendered—would 


to heaven Israel had remained in Egypt, or even the giant 
iH 


indel made his abortive attempt to get them out—coupled 


with the fact that our concerts are given in a bath tub—a 
place so beastly in all respects that only those attend who 
feel it their absolute duty, and then go to their respective 
homes vow vengance against the managers and swearing 





never! iin. 


It 


to go ag 


is well to hear two opinions, and I hope you will take 


it to the public for what it is worth. Iwasa 


and give 
soloist on the occasion in question, and I was also the first 


one to suggest a recital for the charming soprano during her 


stay in our city. Miss Weed has never sang so well as she 
did at the Peabody, and altogether the recital, rather than 
antagonizing the evening’s performance, would, if it af- 


fected it at all—which I very much doubt, it being so to- 


Brahms’ New Quintet. 


By 





EpouARD HANSLICK. 





(Translated from the Vienna ** Neue Freie Presse.’’) 
HE Rosé quartet party brought forward at 
their first performance a new and, as yet, unpublished 
string quintet (with two violas) by Johannes Brahms. A 
better beginning could not have been made. The new 
work is of that sweet, clear ripeness which only the union 
invention with a 
In 


material it resembles Brahms’ latest works 


of complete mastery and undiminished 
harmoniously perfect insight into life can produce. 
sentiment and 
of chamber music, in which we so gladly praise the beauti- 
ful warm hearted solidity of the subject matter, the con- 
tinuity of the sentiment and the admirable conciseness of 
the 


himself ; 


form. More and more Brahms seems to concentrate 
more and more consciously does he find his strength 
in the expression of healthy, proportionately simple feelings. 
A full emotional life works in them, without strain, without 
There is nothing of that self conscious rend- 
that 


representation with which ambitious semi-geniuses 


exaggeration. 


ing to pieces, mysterious tone painting and ‘‘dra- 


matic ”’ 
of the present day furnish us even in the domain of pure 
instrumental music. 

The beauty which is compatible with even the harsh as 
well as with the passionate is, with Brahms, coming more 
and more consciously and purely to the front. Herein he 
the Liszt-Wagner 
young Russian and Norwegian schools, to whom a striking 


forms just contrast to the and to the 


expression used with reference to the ‘‘ impressionists ’’ in 
painting may be applied—they are perpetually afraid of 
chamber music 


its effect 


producing something beautiful. Brahms’ 
of the last ten to fifteen 
very much of the Beethoven of the second period: the 
but the 


atmosphere, which breathes 


years reminds me in 


resemblance does not lie in single features, in 
general character, in the whole 
upon us from them with such beneficently gentle force. 
In this temper, too, in all probability, Brahms seems likely 
to continue. He has performed just the opposite journey 
to Beethoven—from storm to peace, from darkness to light. 

When 


dramas of pessimism and irreconcilable humor, he was just 


Beethoven wrote his last quartets, those grand 


the age of the Brahms of to-day. What a contrast, with 
such undisputably inner resemblance! Perhaps it is only 
individual taste, making no claim to universal acceptance, 
which makes me think that Brahms always appears most 


perfect in his chamber music. Always apart from the 


” 


‘*German Requiem,”’ which stands quite alone and above 


everything else, I find Brahms, as an inventive and execu- 
tive force, as the most intimate blending of individual and 
yet universally human subject matter with beautiful form, 
most successful in the B flat sextet, the string and piano 
quartets, the F major quintet, the violin sonatas. 

Among the works in which I find Brahms, not his bold- 
but 
The first movement, 


est or most original, nevertheless at his best, I count 
the new quintet. an allegro con brio 
G 9-8 tempo, With 


what victorious joy the theme, bursts forth in the violon- 


in major, is thoroughly splendid. 
cello amid the rustling tremolo of the violins ; and here- 
upon the gentle melody of the counter subject sung by the 
two violas, and the reply of the violins in a charming yield- 
ing descent on the major seventh. How artistically, and 
and subordinate 
always in Sur- 
they could not 


yet without any torturing, are the principal 
themes varied in the working out ; almost 
again as though 


The adagio, a melancholy song in 


prising fashion, and yet 
come in any other way. 
D minor, with a somewhat Slavonic flavor, is a gentle and 
heartfelt complaint. exceedingly 
charming allegretto in G minor, with a lovely rocking trio 


It is followed by an 


in G major, after the fashion of most of Brahms’ scherzos, 
not strictly playful or joyous, but lounging in a comfortable 
fashion, as though singing on its way. 

The finale, which from a slightly veiled key of B minor 
quickly finds its way to the tonic G major, is a sharply 
rhythmical phrase 2-4 of slightly Hungarian 
its effect less by the importance of its 


in time 


color. It makes 
themes than by its general character, which with its cheer- 
ful and at last quite popular joyousness carries everything 
away with it. The 
ner of the Salle Bosendorfer, received every movement of 
the new work with tempestuous applause and seemed to 
wish for an encore of the scherzo. Messrs. Rosé, Bachrich, 
Hummer, Siebert and Jelinek have rendered a fresh and 
important service to art by their carefully studied render- 
ing of a work richin rhythmical difficulties. Brahms’ quin- 
tet was preceded by Beethoven’s B flat quartet from op. 18, 
Rubinstein’s well known G minor trio, the piano 


audience, who had crowded every cor- 


and 
part in which was brilliantly performed by Mr. Rosenthal. 
—London ‘* Musical World.” 


by 


New Haven Correspondence. 
January 17, 1891. 
T may be of interest tosome of your readers to hear 
I something of ‘* The New Haven Gounod Society,’’ a choral organiza- 
tion under the leadership of Mr. Emilio Agramonte, of New York. 


The socjety was organized in the fall of 1887 under the auspices of the 





tally different in character—surely increase the attendance. 
Very sincerely yours, 
B. MeRRILL Hopkinson, M. D. 
Joseph Hatton, of London, is at the Gilsey House. 
[HE Musicians’ CONVENTION.—Speaking of the 
musicians’ convention at Hamilton, Canada, the ‘ Spec- 
tator’’ says: ‘* The principal feature of Tuesday afternoon’s 
session, and indeed the most interesting of the convention, 
was the piano recital of Mr. Martin, of London, Ont. Mr. 
Martin's playing surprised as well as delighted most of the 
audience. He is a master of the instrument and worthy of 
ymparison with the reatest. No such playing as his 
yest iy afternoon has been heard in Hamilton for years. 
He played Schumann’s great concerto in A minor, the 
hestra ” niment being supplied by Mr. Bluethner 
is nd piano. Besides this exacting and superb com- 
| 1, Mr. Martin played a rghetto by Henselt, a 
m et by Paderewski, ( hopin’s nocturne in D flat, and 
I t Rhapsodie roise’ No, 2. Mr 





7 but received his m 


ss . | forts to promote and stimulate musical interest have met with the hearty 
Martin is an Irish- | 


al education in Leipsic.”’ 


most prominent musicians and society people in New Haven, and its ef- 


co-operation of the music loving people. 


solo talent in the city, forming an ensemble of tone remarkable for its 
beauty and strength, and under the magnetic baton of Mr. Agramonte 
(who always seems to have each individual voice under control) the at 
tack, the nuances, the coloring and careful finish were most pleasing 
and artistic. Since then voices have been added to the chorus—with care- 
ful discrimination, however—until this season the society gave its first 
concert with sixty-five voices. The programs have up to date been mis 
cellaneous and throughout good. The following soloists have assisted at 
different times in the Gounod concerts : Miss Jennie Dutton, soprano ; the 
Beethoven Quartet Club; Mrs. Ella Earle-Toedt, Miss Mac 
nichol, contralto; Mr. Emile Colletti, Mr. Carlos Hasselbrinck, 
violinist ; Miss Lizzie Webb Cary, soprano; the New York Philharmonic 
Club; Miss Charlotte Walbur, soprano; Mr. Albert Lester King, tenor 
Mr. Walter B. Keeler, pianist ; Mr. Julius Perotti, tenor, and Miss Olive 
Mead, of Boston, violinist. 

For the second concert this season, to occur February 27, at the earnest 
solicitation of many music lovers and with a substantial financial 
anty, the managers have decided to render Gounod's * Redemption 
For this undertaking eighty-five carefully selected voices have been added 
to the sixty-five members, and enthusiastic and well attended rehearsals 
are now being held every week. The society will be assisted by the Bos 
ton Germania Orchestra, so well known for its excellent and conscientic 


soprano ; 
baritone ; 


guar 





us 

work in orator i. and me the following celebrated artists : 
Mrs. Jennie Patrick-Walker, soprano; Miss Emily Winant, contralto 
Mr. Charles Herbert Clark, tenor; Mr. Myron W. Whitney, basso, and 


Mr. Gardner Lamson, baritone. 

In addition to their own concerts, the Gounod Society has secured, 

two different occasions, Miss Aus der Ohe for piano recitals, and last 

season Mr. Walter Damrosch gave his course of lectures on “ The 

Nibelungen Trilogy,”’ under the auspices of the society, and will this sea 

son give his course on “‘ Parsifal’’ and ** Die Meistersinger 
Yours truly, 


M 








Music in Baltimore. 

January 19, 1891 
Boston Symphony Orchestra played its second 
Mrs. Nikis« 


BALTIMORE, 
HE 


concert here on Friday evening at the Concordia. 


sang. This was the program : 
Overture, *‘ Prometheus" Goldmark 
Song with orchestra, “ The Dream King and His Li ove" aff 
Adagio and scherzo, from ** Scandinavian Symphony,” No 3, in c 

minor ; P Cowen 


Symphonic poem, ** Danse Macabre ” Saint-Saéns 


SONGS WITH PIANOS, 
(a) ‘** Am Rhein” Liszt 
(6) ** Am Ufer des Manzanares" Jensen 
(c) ** Die Quelle”... ..... Goldmark 
‘*Midsummer Night's Dream " music Mendelssp! 


Viadimir Pachman, ** ze gratest bianist in ze wurld,”’ is announced for 
the third Boston concert, February 27 
On Friday afternoon the fourteenth Peabody recital took place, 

heard Mozart's E flat major string quartet and the Rubinstein G minor 
piano quintet. Miss Helen C. Livingstone sang three 
“ Toa Violet,’ “* Lullaby”’ and ** Magyar Love Song.” 
cellent voice, and her musical intelligence gave the audience such gratifi- 
Altogether it was fine 


and we 


Brahms songs 
She was in ex- 


cation that she was compelled to sing an encore. 
vocal work, the kind we should enjoy frequently. 

The Kneisel Quartet made a thorough success of its concert on Saturday 
night. The Schumann string quartet in A minor and Beethoven's ( 
major, op. 99, string quintet, as well as a quartet movement in C minor, by 
Schubert, were all played with remarkable ensemble effect. To Mr. Fae 
ten, the head of the Faelten Musical School, the people here are indebted 
for these instructive chamber music The Kneisel Quartet will 
play again on February 23, and Mrs. Nikisch will be the soloist. 

The latest about the Oratorio Society is embodied in the following from 
the **Sun:” 

There was a meeting of the board of government of the Oratorio Society 
last night. The trustees, Messrs. David L. Bartlett and Otto Sutro, sub- 
mitted a statement of the affairs of the society to the members. There is 
in the society $22,000 worth of capital stock. The hall was sold by the 
society and bought in by the trustees. The bid was for $4,000. It was 
later sold to James L. Kernan for $15,000. The only question which made 
them hesitate as to the disposition of the difference of about $4,000 betwec: 
the $15,000 obtained forthe property and the indebtedness on it, which 
latter has been assumed and will be paid in full by them, was whether the 
stockholders who urged the sale should not have the preferenc e over those 
who refused to do so, or those who took no notice whatever of circulars 
senttothem. They have determined to distribute this surplus of about 
$4,000 pro rata among all the stockholders as soon as the notes given by 
the purchaser shall have been paid. The indebtedness on the property 
amounts in round numbers to between $10,000 and $11,000 $2,500 hf which 
was paid by the trustees some time ago for a compromised damage suit 
$3,500 for opera chairs, is covered by their individual note now held by one 
of the city banks, and various amounts for taxes, insurance, ground and 
water rent, repairs to building and sewer on Howard- st., for’ printing, ad- 
vertising, counsel fees, court costs, &c ANS SLICK 


concerts. 





METROPOLITAN OPERA eee. 
GRAND OPERA IN wet 
Wednesday, January 21, at er. M., 
FIRST PRODUCTION THIS SEASON OF 
MEYERBEER'S GRAND OPERA, 
L’ Africaine. 











Friday, Jan, 23, | Lohengrin. 








Saturday Matinee, | Die Meistersinger. 





Box Office open daily from 9 a. mM. till6 P. 
G2" Steinway Pianos used Cantuasecty. 








METROPOLITAN OPERA HOU 
FIRST GRAND CONCERT, 
Saturday Evening, January 24, 
PUBLIC REHEARSAL, 
Friday Afternoon, January 23. 
The Management have the honor to announce the 
first appearances in America of 
HERR XAVER SCHARWENKA, 
Assisted by 
MADAME ANTONIA MIELKE, Soprano, 
HERR HEINRICH GUDEHUS, Tenor, 
Chorus of the Grand German Opera Co. 
(By kind permission of Mr. Epmuxp C. Stanton), 
In conjunction with 
MR. ANTON SEIDL 
and his 
METROPOLITAN ORCHESTRA. 
Reserved Seats, 50c. to $2.50. 
Sale of Seats commences Monday, 9 A, M., at Box 
Office, and Behr Bros.’ Hall, 81 5th Avenue. 
—-——BEHK BROS.’ PIANOS USED. 


1891. 








JUST OUT: 


Novellette No. 2in A Major. 


FOR PIANO. 
BY OTTO FLOERSHEIM. 
Retail Price, 50 Cents. 


To be had at all music dealers, and at the office of THE 





During the first season the society was composed of forty of the best 


MusicaL Courier, 25 East Fourteenth Street, New York. 
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“THOROUGHLY FIRST-CLASS > = K 4A NY OS IN EVERY RESPECT, « 


>=) APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


IN os. St & 36 UNIVERSITY PLACH, NEW YOoRK 








ERNST ROSENKRANZ, * 


PIANO MANUFACTURER, 


© ¢ DRESDEN, cermany. 


Established 1797. Fifteen Prize Medals. Oldest Piano Factory in Germany. 


Powerful Tone. Agreeable Touch. 
THOUSANDS OF THESE PIANOS IN USE IN AMERICA. 


CGIRAND *© UPRIGHT PIANOS 


AT PRICES WHICH WILL ENABLE AGENTS TO MAKE HANDSOME PROFITS. 
AGENTS WANTED in the Larger Cities of the United States. 


Durability Guaranteed. 





The resco, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


Nz 
ar 


UPRIGHT PIANOS: 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 


and the most satisfactory to the trade of any now in the market. 
SEND FOR OUR NEW ILLUSTRATED CATALOGUE AND PRICES. 


THE PRESCOTT PIANO AND ORGAN CO., "=*!53:""" 


—— 1836,—— 
COMCORD, W. Ez. 





WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 


524, 


526 and 528 WEST 43d STREET, NEW YORK. 





SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


4 PARIS AND NEW YORK. 
NI DER Particulars on application to 
7 WILLIAM TONK & BRO., 


NEWYORK Sole Agents fo : aot United ' 
States and 


26 Warren St., New York. 





PIANOS. 


AGRAND. # UPRIGHT. * SOT 


——a—l > > 20e.41—- =~ ~~ 


‘ARE 


ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


147TH STREET near BROOK AVE. 
NAW YORK. 


CELICASO. 


m ESTABLISHED 1846, 


BosToNn, — NEw TORE, 


LARGEST HOUSE 


FOR 


Music Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LHiIPsic, 
QERMANY, 


G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


of Manuscripts to be engraved 
beral conditions. 


C. 


Begs to invite Music Houses to apply for Estimates 
and printed. Most perfect and quickest execution ; li 


- American? 
Wood Staining Works. 


SYSTEME AUFFERMANN 








AUFFERMANN & CoO., 


211 EAST 42d STREET, NEW YORK. 





Black Veneers and Boards Stained Through and Through. 


Imitations of Mahogany, Oak, Cherry, Cedar, &c. Modern Fancy 
Colored Veneers, Plain and Figured. Stained 
Consoles, Moldings, &c. 


WIRSCHING 
CHURCH ORGAN (CO. 


BUILDERS OF ARTISTIC ORGANS, 
SALEM, OHIO. 











JBLASIUS® SONS: soe MFR'S 


-PAILADELPAIA: PA: 


Ideal Felt Tooth Polisher. 
— BY LEADING sedi ig 


NON-IRRITATING TO GUMS OR ENAMEL 





A pamphlet of information and ab- 
stract of the laws, showing How to, 
Obtain Patents, Caveats, Trade 
Marks, Copyrights, sent Sr ce. /f 
Address MUNN & CO. 4 
. 361 Broadway, 4 
New York. ~ 








FOR SALE BY ALL DRUGGISTS 
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The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 


ESTABLISHED JANUARY, (880. 
No. 570. 


Subscription (including postage) invariably in advance. 
Yearly, $4.00; Foreign, $5.00; Single Copies, Ten Cents. 














RATES FOR ADVERTISING. 





PER INCH, 
Three Months ...20,.00 | Nine Months. ............. 860.00 
Six Months......... 40.00 | Twelve Months. soa 80.00 


Advertisements for the current week must be handed in by 5 P. M. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 





NEW YORK, WEDNESDAY, JANUARY 21, 1891. 





Marc A. Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


BLUMENBERG. 


HARRY O. BROWN, AssociATE EpITor. 
Offices: No. 25 East 14th St.. New York. 


CHICAGO OFFICE: No. 286 STATE STREET. 
JOHN E, HALL, Western Representative. 


GENERAL AGENCY FOR GERMANY: 


FRITZ SCHUBERTH, JR., 63 BrOverstrasse, Lerpsic. 





M* EDWARD P. MASON, president of the Mason 
x 


Hamlin Organ and Piano Company, who, 


though still a young man, has earned a reputation in 


Boston financial circles, has just been honored by 


election as a trustee of the Home Savings Bank, 


of Blum & 


music dealers at Yankton, S. 


ise 


OMETIMES the sheriffs get there too late, as in 
S the ci Mechler, the piano and 
Dak., who not only had 
the place emptied before the arrival of the officers, 
They 


not get rid of things on the instalment plan, but 


but who also skipped in time to avoid arrest. 


did 


at wholesale, including themselves. 
the advertising man, says, in the 


A. Age Herald,” that the total 


amount spent annually in this country for advertising 


L. TEELE, 


Birmingham ‘ 


it least $125,000,000. We are sure that less than 


$100,000,000 of thissum is spent by the piano and organ 
In fact, 
ling to bet that our statement is absolutely 


and music trade in the music trade papers. 


il 
li 


PIANO manufacturing firrn has lately gone over 


its complete accounts of a number of years past 


A 


and found that in a total business amounting to 
2,700,000, the losses amounted to less than one-tenth 
One per cent. would amount to $27,000, 
to the 


well state that this firm 


of 1 per cent 


ars referred losses amount to 


We 


in renewing notes. 


the ye 
$2,500. 


does not believe 


and in 
about may as 


OST traveling men in the music trade must 
M render itemized accounts of their traveling ex- 
penses in place of a daily allowance such as is fre- 
quently made to knights of the road. There is also a 
to 


puted bills when based on “entertainment” expenses 


limit these accounts, and we have known of dis- 
that finally led to rupture between employer and em- 
ployé. The “entertainment” account question is a 
ticklish one under all circumstances and large firms 
simply charge off a certain sum to this account, not 
ith the All 
more less compelled to entertain 


bothering w details thereafter. men in 


business are or 
customers, and it is not expected that they should 
pay out any such expenditures from their own pock- 


The business should pay the expense. 


ets 





OLLINS & ARMSTRONG, of Fort Worth 
+ other Texas towns, have become an incorpora- 
tion, but not under Texas laws. They are to be 
known as the Collins & Armstrong Company of 
Illinois. Capital, $100,000. We believe that according 
to the stringent incorporation laws of Texas the 
capital must all be paid up, while such is not the case 
in Illinois. However, they may have been chartered 
in Texas as the Collins & Armstrong Company of 
Illinois. 


NDICATIONS point ‘to a very extensive trade with 
I Loring & Blake organs during this year. 
ders now booked will keep the factory busy for a 
month and Mr. Moore, who is on the road, is making 
new openings constantly. We are pleased to note 
that the company recently displayed commendable in- 
dependence in rejecting an order for 300 organs which 
could have been filled by them had they been willing 
to cheapen their case work. There is nothing like 
maintaining your standard of quality. 


The or- 


ESSRS. D. C. GIBBONS and A. J. Gibbons, both 
M practical men in their lines, will continue the 
business of Gibbons & Stone, at Rochester, N. Y. 
Mr. D. C. Gibbons will continue to manage the sheet 
music and smal! goods department, while Mr. A. J. 
Gibbons will have charge of the factory and office and 
The firm 
name will remain the same, and it is not yet decided 


the general conduct of the firm’s affairs. 


whether the heirs of the late senior partner, Mr. Lyman 
L. Stone, whose death on January 11 was chronicled 
in THE MusICcAL COURIER, will 
the business or have their inheritance bought by the 


retain an interest in 


Messrs. Gibbons. The final adjustment will be com- 


pleted within a few days. 


Ww" 


The Fort Wayne Organ Company held its annual meeting at the Old 
National 


quote the following from the Fort Wayne 
« Journal” of the 14th inst.: 


sank last night. Officers were re-elected as follows 


B. Bond. 
Treasurer and Manager 


President—S. 


~Albert S. Bond. 


Secretary—C. E. Bond 
Directors—J. H. Bass, S. B. Bond, A. S. Bond, J. D. Bond, C. E. Bond, 
]. M. Barrett, M. W. Simons. 


The past year has been a very prosperous one for this institution, and its 
Packard organs find their way into the markets of the world—as far as the 
southeast coast of Africa. They have a great London agency, and cover 
this country completely 

Mr 
est and most successful young business men in the 


Albert S..Bond, the manager of the company, is one of the bright- 
West, and he is 
growing greater. 

The Fort Wayne Organ Company are among the 


leading and enterprising reed organ manufacturers 


of this country to-day. 

E very much regret to announce that Mr. Henry 
W D. Pease, the president of the Pease Piano 
Company, is suffering from a nervous disease which 
has made it necessary for his wife and the other mem- 
bers of the company to petition the Supreme Court to 
appoint guardians to take charge of his money affairs. 
Drs. M. Allen Starr and C, J. 
ready passed on the case, and Judge Patterson has ap- 


Drummond have al- 


pointed a committee to further investigate the matter. 
Mr. Pease has for some time been in rather poor 
health and now labors under the delusion that he is 
specially selected as a candidate for a high place in 
heaven. He has for several years been deeply inter- 
ested in religious matters. 

Whatever may be done in his case, the business of 
the Pease Piano Company will be in no way affected. 
There has been no January in their career that has 
promised better results than this one, and we caution 
dealers handling their goods to place orders early that 
they may be supplied for the coming spring trade. 


HE Braumuller Company have finished their in- 
T ventory and closed their books for 1890, ex- 
hibiting a showing that is seldom made by a new 
concern in the piano business during the first few 
years of its existence. 
ter and better all of the time, and we shall be able 


The piano is being made bet- 


and 





before long to explain at length some new features 
which are both novel and useful—something that 
can’t always be said of piano “improvements.” With 
the energy of Mr. Braumuller, the careful business 
direction of Mr. Turner and the practical work of Mr. 
Hastings, we predict that the Braumuller Company 
has a bright year before it and a successful future too, 
because they are aiming to give you the best there is 
for the money. 


T is not an easy thing to come into the New York 
] retail piano business with an instrument made 
outside of our city, and to establish a connection and 
work up a support and following that will warrant 
the Yet the B. Shoninger Com- 
pany have done this, the merit of the instrument and 
the careful, energetic work of their New York mana- 
ger, Mr. Rosenberg, being the prime factors in the 
sum of their success. 

Their local trade has attained such proportions that 
they now are justified in seeking larger quarters, and 
our readers need not be surprised at any time to see 


unusual expense. 


in our columns the announcement of their removal to 
one of the most prominent positions on the avenue. 

This matter has been talked of before and we have 
had occasion to prophesy the move, but never until 
now has it been definitely decided that they must 
seek larger quarters in order to care properly for their 
increased trade. 

a 

T is seldom that we have occasion to offer such 
| sincere congratulations to both parties in a com- 
bination as we offer herewith to Messrs. Conover 
Brothers and Mr. Wm. R. Gratz. Mr. Gratz, who 
leaves New York on the 26th inst. for a trip to the 
Pacific Coast, will hereafter represent Messrs. Conover 
Brothers the road in 
musical merchandise business. 

There is probably not a man in the trade who has a 
wider acquaintance and is more favorably known than 
Mr. Gratz. While he has been now for some years 


business for himself, 


on connection with his own 


past in he has nevertheless 
found time in his many trips to sell a great number of 
pianos for the old Lindemann concern, for Messrs. 
Newby & Evans and for Decker & Son. 

Hereafter he will devote his attention in the piano 
line exclusively to the Conover. With such an in- 
strument to handle he cannot bu: make a success, and 
we hope and expect to write of several good agencies 
established by him during his three months’ trip. 
Again we congratulate both parties. 


EFERENCE is made in another column to the 
R success that has attended the business of Mr. 
C, J. Cobleigh, the piano case maker, since he re- 
moved to Terre Haute, Ind., and particulars are given 
as to the sum paid him by the Business Men’s Asso- 
ciation of that place as a bonus for his moving to 
their town. Aside from the confirmation that this 
success gives to the assertion of THE MUSICAL Cou- 
RIER that the piano business and its collateral branches 
are on the increase in the West, the facts suggest the 
question: Why don’tsome of the smaller piano makers 
who are now struggling along in New York move their 
plant to some town away from the metropolis ? 

THE MUSICAL COURIER is prepared to place at 
least two concerns, whose books will show that they 
are ina solvent condition, in towns where manufac- 
turing facilities such as they cannot obtain here will 
be placed at their disposal, and where wealthy citizens 
stand ready to advance money and to subscribe for 
stock to a sufficient amount to puta piano plant upon 
a solid working foundation. 

It is at best a hard struggle to compete with big 
houses in New York, under the disadvantages of high 
rents, poor location and limited capital, and we should 
be pleased to place anyone desirous of bettering his 
condition in communication with parties who can 
demonstrate the advantages of locating elsewhere. 
Think carefully about the matter, investigate it, and 
see if you can’t better yourself, 








THE MUSICAL COURIER. 








The Superiority of the “SOHMER” 
Pianos is recognized and acknow! 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 











Have the indorse- 








SOHMER & CO., ESSE. 149 to 155 E. 14th St., New York. 
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LIVE PIP AGENTS WANTED. 


SEND FOR CATALOGUE. MAILED FREE, 


LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a careful investigation. 





32 sag STREET, 


NEW ENGLAND PIANO C OSTON. 


Warerooms, 157 Tremont St., Boston—98 Fifth Nec. New York. 
LYON & HEALY, General Western Distributing Agents, - - 


Chicago, Dl. 
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“SNIISIG WAILAVAG ONY 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


Teer STHRIING CO. 


FACTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS, 


(MANUFACTURERS OF 








GRAND ano UPRIGHT 


Grand Pianos 


Of the very Highest Grade. 


Containing the following Patented Improvements 


Patent Grane Plate, Grand Fall Board, Piano 
; uffler, Harmonic Scale 
z Bessemer Steel Action Frame, Endwood Bridge, 
a Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 


FACTORY AND WAREROOMS: 


461, : rere Wes ih Street, cor. Tenth Avenue, New York, | 





WEGMAN & Oa 8 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


Mind £0 es Eee, BY. SE. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 18th Sts., 
NEW YORK. 


THE VOGALION ORGAN, 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are laviend te neon lh inspect this charming instrument 


as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


TRADE SUPPLIED! © AGENTS PROTECTED! BUSINESS ACTIVE! 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


MIA SON &H RISCH, 


Worcester, Mass., or Toronto, Canada ; or 


J. W. CURRIER, 10 East 16th Street, New York. 
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SEND FORCATA QSUE 
& Price To 
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ISGHER ‘J 


& C. FISCHER PIANOS. 


GRAND,._ SQUARE and UPRIGHT. 
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OFFICES AND WAREROOMS: 


TONE & DURABILITY 


110 Fifth Avenue, corner 16th Street, New York. 


NOW IN USE. 
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McCAMMON COMPANY JUDC- 
MENTS. 


UDGMENTS amounting to over $22,000 have been 
ing Company, Albany, but we believe they were secured 





entered against the McCammon Piano Manufactur- 


in the interests of some of the stockholders who de- 
sire to save themselves in case of financial troubles. 

The presidency of the company was held by Edward 
McCammon until last July. 
Mr. D. 

There seems to have been some misunderstanding 
between Mr. McCammon and the stockholders, as well 
as between Mr. McCammon and George W. Neill, the 


He resigned then and 


S. Mann assumed the duties of the office. 


superintendent, who, by the way, was at one time en- 
gaged in a similar capacity in the factory of Chicker- 
ing & Sons. 

Mr. McCammon has had an offer from Chicago to 
assume control of a piano factory there, but these ne- 


to no conclusion. 


votiations have come 
rhe parties at the head of the McCammon Piano 
Company at present are represented to be men of 


means, and no doubt will bring the pending difficul- 
ties to a successful conclusion. 

rhe juds 
being for $17,744.94 on notes given between June 
The other is for $5,079.60 on a 


note given May 6, 1890, 


rments were entered by Dudley Farlin, one 


98 


and October 9, 1890. 





RLD’S FAIR. 


MUSIC AND WO 


1 good committee appointed or selected 








THE MUSICAL COURIER. 


cerely animated by the proper public spirit which 
calls for this music temple; if he wishes to benefit 
the art of music and the science in which is embraced 
the manufacture of musical instruments, he must in 
the first place free himself from entanglements with 
which his name has become identified so closely that, 
at first glance, it appears almost impossible of separa- 
tion, 

We have a firm belief in Ziegfela’s common sense, 
shrewdness, intelligence and tact. As regards the lat- 
ter attribute, even his worst enemy must pay him the 
deserved homage that he is not surpassed in it by any 
one engaged at present in musical affairs in this land. 
He isa man of judgment, of broad and liberal views 
All 


things considered, Ziegfeld is a man who can see how 


and he can see beyond his nasal promontory. 


vast his opportunity is and he is therefore to be pre- 
ferred for that reason alone to any narrow minded, 
bigoted musician whose fidelity is based upon a lim- 
ited mental horizon. 

Will Ziegfeld break away from the Kimball element 
and the Kimball musical paper of Chicago, which is 
responsible in its attitude of 'vorshipper of Chicago 
idols for so many misapprehensions regarding the 
important individualities of that great city ? 





P.M. A. OF N. Y. & V. 


President, . , : > . Wm. E. Wheelock. 
First Vice-President, . ; . William Steinway. 


Myron A. Decker. 
Nahum Stetson. 
Henry Behr. 


Second Vice-President, 
Secretary, - ; . ‘ R 
Treasurer, 





eee 


the Chicago music trade to co-operate with 
the ways and means committee of the world’s fair 
for the purpose of erecting a $500,000 music pavilion 
or temple of music for the great Columbian Exposé. 
rhe Chicago music trade has subscribed $52,000 to 
the world’s fair fund, and the ways and means com- 
mittee is in favor of contributing this sum and 
$100,000 besides toward the music pavilion, provided 
the other $350,000 can be raised by the music trade of 
the United States. The music trade committee re- 
ferred to above consists of W. W. Kimball, P. fp 
Healy, Mr. Wygant and E. A. Potter, of Lyon, Potter 
& Co. 

Mr. Potter, who is East at present, is under the im- 
pression that if the music trade of this country is 
willing to contribute about $150,000 toward the 
temple the world’s fair will donate the balance to 


make the amount $500,000 ; 
r ( D500, meeting. It appears now that we are to have at last 
Under these circumst: Ss, why go ahe . . . . : . 
nder these rcumstances, why not go ahead and an organization constituted in a businesslike way 
try the experi! t, and at least see rt h ci . F : £6 
7. ee oe 1 at least see how much can be that can treat in unison the thousand and one difficul- 


raised toward the Mr. 
the of 
he claims that Chicago is the great distributing mar- 


sum ? Potter is perfectly in 


accord with sentiment the whole trade when 


ket of the piano trade. We all feel as if this wonder- 


ful market is constantly expanding and developing, 


nd we believe that the whole musical industry should 
ymbine and make this pavilion the greatest artistic 
nd industria! combined exhibit at the fair. 

There may be one reason why the great bulk of 
piano and organ men, including Chicago manufac- 
turers and dealers, may hesitate to make a solid 
phalanx in favor of this scheme, and that is the gen- 


ralapprehension that W,. W. Kimball and his Union 
League Club and La Salle Club friends may, through 
Dr. egfeld (president, we La Salle f 


controlling influence that may eventually 


believe, of the 
geta 
be used not only against certain firms, but in favor of 
e Adelina Patti Kimball piano, 

rhis 
We do not hesitate to assert that at present there 


is the key to the situation. 


influence with 
to the 
He is not only on the spot, which, ac- 


no musician who can compete in 


Dr. Ziegfeld in musical matters relating 


world’s fair. 


to elapse before the second meeting, and of discussion 
and settlement 
the proceedings secret. 
one of them, should have an accurate report of all 
general Ss¢ ssions, and 


presented at the next meeting. 


T 


President, 
Vice-President, 
Recording Secretary, 
Financial Secretary, 


Treasurer, . 


S 


EXECUTIVE COMMITTEE, 

William Steinway, chairman ; Geo, W. Peek, 
tary ; Hellmuth Kranich, Leopold Peck, H. P. Mehlin, 
John Evans, Bernardo F. Fischer and Robert Proddow. 


secre- 


* & * 
The above mentioned gentlemen were elected by 
acclamation to the offices assigned them at the first 
meeting of the now permanently organized Piano 
Manufacturers’ Association of New York City and Vi- 
cinity on Tuesday, January 13. 
It is not the pleasure of the association that its 
proceedings should be made public, and we therefore 
have nothing further to say of the matter than to 
wish it every success. 
Some thirty firms are now enrolled as members, 
and itis probable that some outside concerns will 
make application and be admitted at the next monthly 


ties that beset the piano maker, and we hope that all 
its high aims and purposes may be realized. 

But there is one serious fault at the outset, and it 
is worthy of careful consideration during the month 
there. That fault is the keeping of 
The trade papers, or at least 
we are confident that the ma- 


jority of members will admit this when the matter is 





HE Church Organ Builders’ Association, of Boston, 
Mass., has been formed, and on January 4 the 
ollowing officers for the year were elected : 
B. F. McIntosh. 
I, White. 
B. F. Potts. 
Frank Clapp. 
Thos, J. Quinian- 
INCE the enlargement of the factory building of 
Brown & Simpson, the Worcester piano manu- 


cording to Disraeli, is the all important condition of a 
iccessful diplomatic manceuvre, but he is a force in 
‘litics in Chicago. Mr, Davis, the director general 
f the fair, and Dr, Ziegfeld are old chums and as 

thick as the prehistoric fleas, and not only are they 

political allies, but among the founders of the great 


political club, the La Salle. 

And yet it appears to us that the very responsibility 
attaching in this matter to Dr. Ziegfeld makes it in- 
im to assume an independent posi- 


cumbent upon h 


1 ¢ 


anda iree business alliance and 


W. 


desires the success of the musical 


tion himself from the 


partnership now existing between himself and 


W. Kimball. If he 


features of the world’s fair; if he is really and sin- 





facturers, the firm have been able to regulate their out- 
put on a systematic basis and in consequence their 
shipments during the latter half of 1890 were prompt 
and satisfactory, and the arrangements for a larger 
output in 1891 are in excellent shape. Mr. Theodore 
Brown is constantly at hand superintending every de- 
partment of the factory, which has grown to such an 
extent that it requires vigilant management, and as he 
recognizes that one of the secrets of successful piano 
manufacturing lies in the attention to details, he de- 
votes his time to every feature of factory work. 

The finances are in the competent hands of Dr. 





certain combinations about to be made, 
at Worcester is as busy a place as we have lately 
visited, and the future of the Brown & Simpson piano 


The factory 


is assured, 
The report that the Worcester Organ Company, of 
which Brown & Simpson have control, is for sale is 


without foundation, 

HILE the strike of the varnishers was virtually 
W over when all of the factories resumed work, 
the results of the contention are not all definitely set- 
tled even up to the present time. When the first 
demand was made by the men for 9 hours’ work and 
10 hours’ pay, a goodly portion of the factories yielded 
for reasons that have been too fully discussed to be 
The majority of the firms who 


again recounted here. 
accepted the men’s proposition did so with the under- 
standing that the men should abide by the final de- 
cision of the question. This decision having been 
reached through the fight of the Piano Manufacturers’ 
Association, the return to 10 hours’ work for 10 hours’ 
pay is being made in most of the shops that had 
given in to the men. In factories such as that of 
Hardman, Peck & Co., Haines Brothers, Braumuller 
Company and some others, the men have gone back 
to the old schedule without complaining. 

Some few firms, however, contracted with their 

men for 9 hours at the old wages, without restric- 
tions, and these must of necessity work at a disad- 
vantage. Whether they will now continue to run 
their shops at these rates, or will come to a new un- 
derstanding with their employés, remains to be seen, 
but it is reasonable to presume that they will return 
to the old basis and that the workmen will see the 
justice of placing all the factories on the same foot- 
ing. Should there be objection on the part of the 
men to be reasonable in the matter the wisest course 
for the manufacturers to pursue is to make applica- 
tion for membership in the Piano Manufacturers’ 
Association of New York City and Vicinity. 
This they should do anyhow, because it is now to 
the interest of concerned that the 
should include all piano makers of New York and 
hereabout, and that all should be in a position to 
present a solid front when other important questions 
arise, as they surely will. 


all association 








THE DANCER OF EXACCERA- 
TION. 


- +> - 


O parade self evident truths before our readers in 
T any attempt to show how ridiculous some trade 
papers can make themselves would be wasting good, 
valuable time, and we shall therefore at once come 
to the issue and tell the tale. 

The Chicago “Indicator” claims that 13,000 pianos 
were made in that city last year. Weclaim that 7,000, 
or thereabouts, were made in that city, and we also 
claim that to exaggerate so important a trade item is 
dangerous ; it is just as dangerous to claim that the 
number of pianos made in the United States last year 
was 95,000, which is the “Indicator” claim, as it is to 
claim that Chicago produced 13,000. 

Why is it dangerous to exaggerate, and in this par- 
ticular instance exaggerate ? 

Because, if the truth is published, as it may be by 
the Manufacturers Division of the United States Cen- 
sus Bureau, the facts in the case will show that 7,000 
is nearer the truth than 8,000, much less 13,000 pianos 
made in Chicago, and that consequently Chicago 
piano manufacturers will suffer from the reaction. 
Among other things that census report will give 
the number of square feet of manufacturing space. 
Thirteen thousand pianos could not have been made 
in 1890 on the square feet of space occupied for piano 
manufacturing in Chicago last year. That census re- 
port will show the number of men and boys engaged 
in piano manufacturing in Chicago last year. The 
number of hands employed could not produce 8,000 
pianos, much less 13,000, last year. 

The “Indicator” makes hasty and absurd state- 
ments (for instance, the statement that we admitted 
that Chicago made 45,000 organs last year; when and 
where did we make so ridiculous a statement ?) and 
does not appreciate the danger of the same to the 
very interests it is innocently supposing itself as de- 





Simpson, the junior member, and Mr, Metcalf is now 





West on a business trip that promises great results in | 


fending. 
We are not attempting to depreciate Chicago’s 
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position as a piano and organ manufacturing centre. 
Our files are full of tributes to its greatness. Neither 
shall we permit the absurd claims of the « Indicator,” 
claiming a general output of 95,000 pianos all over the 
country, to prevail. It is simply a decision on our 
part to maintain some decency of statistics and not 
to permit others to run riot on the subject with the 
result that everyone involved will be injured more or 
less. It is not a question of Chicago but of the whole 
piano trade, 

If there were 13,000 pianos made in Chicago last 
year the “Indicator” would still be in error, for 
then more than 95,000 would have been made in the 
United States. Not by guess work but as a logical 
conclusion, for if the number of workmen employed 
by Chicago manufacturers could have produced 13,- 
000 pianos last year the average per man would 
be twice the usual average and the number of 
pianos made in the United States would have been 
nearer 135,000 than 95,000, 

That is the danger of exaggeration. 

No, it is not a question of belittling Chicago, but 
protecting the piano trade of the country from ridi- 
cule. This paper can afford to be generous, even to 
its petty and malicious little competitors of whom we 
usually make fun and jest, but a paper like the “ Indi- 
cator,” which without the support of the Eastern 
manufacturers would be obliged to fail again, should 
show some consideration to the people who support 
it, and not run them into an absurd and uncalled for 
predicament, and to claim that Chicago made 13,000 
pianos last year would be equivalent to a claim that 
the Eastern piano has been superseded in that city ; 
whereas, in truth, together with the development of 
piano manufacturing in Chicago, Eastern pianos have 
been sold in larger quantities than ever before. 

We should like to ask (for the purpose of getting 
down to figures) how does the “ Indicator” figure the 
Kimball output last year? How many finished pianos 
did the Kimball Company send out of their factory in 
1890? The “Indicator” need not give exact figures, 
but round figures, and it can get them quick enough, 
for Mr, Kimball is on good terms with the “ Indica- 
tor,” as he virtually owns the paper. After the « In- 
dicator ” gives the Kimball figures, we will show the 
nigger in the fence in the absurd claim of 13,000 pianos 
for Chicago in 1890, and the equally ridiculous figure 
of 95,000 for the United States in 1890. 





THE SAVANNAH FAILURE. 


> 





liabilities of Davis 
is 


HE distribution of the 
Brothers, Savannah, who 

about as follows : 
Kranich & Bach 
New England Piano Company 
Emerson Piano Company 
E. G. Harrington & Co 
Wm. Knabe & Co.. 
W. W. Kimball Company 
Kiesling (borrowed money).. 
Banks 


Lindsay 


failed recently, 
$2,500 
2,500 
2,200 
14,000 
6,000 
1,500 
25,000 
8,000 
4,200 
2,500 
1,200 
750 
200 
3,000 
12,000 


Johnson 

Allen 

Conover Brothers.... 
Judd & Co..:.... 
Stationery. 
Sundries..... pieane - Se ~ por 

All this makes about $85,000 as the total of liabili- 
ties. E.G. Harrington & Co. hold a large line of col- 
lateral to cover part or most of the indebtedness. No 
attachments have been taken except by Kranich & 
Bach, who seized five pianos, giving bonds to secure 
the assignee in case of damages. The trial of this 
cause is put down for February 2. 

The Georgia law, act of 1881, to secure attachments 
makes its obligatory 

1st, That the account must be due. 

2d, That the equivalent of the account has never 
been paid. 

3d, That the stock must be in the hands of the de- 
fendant. 

The W. W. Kimball Company had $2,000 worth of 
additional organs on the way, but managed to stop 
them en route and saved them from going into the 
pool of assets. 

It is now proposed to form a stock company, to be 
called the Davis Brothers Company; but as some of 
the creditors will refuse to enter it and will secure 





judgment against the firm, these judgments must be | 


purchased before such a stock company can be organ- 
The Davis Brothers had an 
the Savannah people 


So it seems now. 
local credit, 


ized. 
immense 
“swear by them” to this day. 


and 





THE CLEVELAND EMBARRASS- 
MENT. 


oat 
Y this time, the piano and organ business of J. C. 
B Ellis, of Cleveland, has become the property of 
Thomas F. Scanlan, of the New England Piano Com- 
pany, of Boston, and under the circumstances this 
was the wisest if not the only proper thing to do. 
The Cleveland of Monday fore- 
shadows the event in the following interview : 
Mr. Ellis’ Statement. 
Mr. J. C. Ellis, the piano dealer, who has met with re 
cent business reverses, has in preparation a statement of 
ready to-day. ‘‘ This 


a reporter yesterday after- 


« Plaindealer ” 


affairs which will be 
statement,’’ said Mr. Ellis to 


noon, ‘‘ will be especially for the benefit of Mr. Thomas F. 


his business 


Scanlan, of Boston, who is at the head of the New England 
Piano and Organ Company. On next Thursday Mr. Scan- 
lan will take charge of my business here, and I shall there 
after be in his employ and shall act under his instruc- 
tions.”’ 

‘Do you propose to make an assignment to Mr. Scan- 
lan?’’ 

‘Ido not. He merely takes charge of the business and 
will assume all obligations of the house. The Cleveland 
National Bank will hereafter do business with Mr. Scanlan 
instead of myself, and I think that he will manage to hold 
them down.” 

‘*When will Mr. Scanlan arrive here ?”’ 

‘**Some day before Thursday. He will straighten the 
business up right away upon his arrival and I will at once 
go into his employ.” 

Mr. Scanlan has arranged matters with the Cleve- 


land banks and with some of the merchandise credi- 
tors and will conduct the business according to the 


“He 


strict precepts that govern his establishments. 
will make money out of that Cleveland business,’ 
said a New York piano manufacturer to us on Mon- 
day, and so he will. A number of the lines of pianos 
formerly sold by Ellis will be lopped off, and in all 
probability the Hallett & Cumston piano will be sold 
in the Cleveland branch of the New England Piano 
Company, as the business will known, if not officially, 
at least in the trade. 

The firms who have made no arrangements with 
Mr. Scanlan will be obliged to wait the developments 
of the business before they can secure any payments 
on their accounts. 

However, matters are in such shape that the busi- 
ness will not be interrupted and the stock of pianos 
and organs not sold at a sacrifice, to the ruin of Cleve- 
land trade for a long time to come. 

The whole piano and organ trade are under obliga- 
tions to Mr. Scanlan for his efforts in preventing so 
disastrous an occurrence, which would have demor- 


alized Cleveland trade for years. 





$1 A WEEK HUMBUG. 


= Babcock & Elmer Company, doing business at 


Winona, Minn., are advertising a scheme of 
piano purchase which, to say the least, savors of 
something crooked. They are circulating a pamphlet 
setting forth the advantages of a system by which 
pianos may be purchased of them at the rate of 15 
cents per day. It is only in the West and South that 
such games can now be worked successfully. The 
idea of starting an explanation of a “ wonderful op- 
portunity” with the quotation, “There is a tide in 
the affairs of men which, taken at the flood, leads on 
to fortune,” would at once put Eastern people on 
guard. When a street fakir sets up his stock of fake 
watches at a corner and opens proceedings with a 
song and dance to attract a crowd and then com- 
mences to announce that he will sell $150 chro- 
nometers for $5 and throw in a chain and a charm and 
a pair of sleeve buttons every sensible man smiles 
and passes by. But when a man ora firm starts in to 
sell pianos on ridiculous terms it does seem that 
some people cannot resist the inclination to get some- 
thing for nothing. 

Just as the people before the watch fakir’s buggy, 
who hesitate to pay $5 for a $150 article, are led into 
the swindle by the “throwing in" of a chain and a 


pair of sleeve buttons, so are people led into pur- 
| chasing a piano upon simply foolish terms, by being 
told that they may pay 15 cents per day, that they will 
| receive interest on the money thus invested, and that 
{they will receive a stool and cover and three years’ 
insurance and a lot without 
It has been said that a fool is born every min- 
would seem to 


whole of other things 


cost. 
ute and that none of them die, and it 
true if would but consider the schemes for 
selling pianos now in vogue in the West. 

To take up the plan of the “ piano club ” now being 
Here is what they 


be one 


run by the Babcock & Elmer club. 
call their 

General Plan. 
The general pian is to form a club of 188 persons, each mem- 





Section 1 
ber of which pays $1 at the time of joining, and agrees to pay $1 per week 


ing when a sufficient number of mem 


in all the sum of $375, which shall be 


for 374 consecutive weeks, commenc 
bers have been procured, making 

’ g 
payment in full for a cabinet grand piano, delivered at any place in the 


city of Winona, with good stool and scarf The piano to be of standard 


make and warranted for from five to seven years by the manufacturers, 


and such as is usually sold by retail dealers at $425 
a number, which is to re 
- 


} 


Each receive 


person upon joining shall 


Wit 


each of whom has made three 


Sec. 2 
n one week after 94 members h 


besides the $1 paid at 


main unchanged ave been procure 
weekly payments 
the time of joining), the first drawing of a piano shall take place. One 


drawing shall thereafter be held every four weeks until the membership 
of the club shall exceed 109. When the club shall consist of more than 109 
and less than 158 members, each of whom has made at least two weekly 
payments (besides the $1 paid at the time of joining), drawings shall be 
When the club shall consist of 158 or more mem- 


besides the $1 


held every three weeks. 
bers, each of whom has made at least one weekly payment 
paid at the time of joining), drawings shall be held every two weeks. 
Numbers corresponding to all the numbers held by members shall be 


placed in a box, well shaken and one number shall then be drawn from 


the box by a person designated by a majority of members present, and 


the member holding the number corresponding to the number thus drawn 


shall be entitled to the of a piano, stool and scarf to 


immediate delivery 


him upon his executing the required contract, with security upon the 
piano four the future payments, to be made by him under the terms of this 
plan, & 

This is, in the first place, a clear case of lottery, and 
under the present postal law the circulars from one of 
which the above is clipped are not entitled to be cir- 
culated through the United States mails. This any 
competitor can stop by notice to the local postmaster. 
Beyond this the circulation of the circular can be pre- 
vented by a presentation of the matter to the town or 
county officials. 

There is no mention in the pamphlet before us of 
what make of piano is offered by the Babcock & Elmer 
In all probability 


New 


Company in their lottery scheme. 
it is some stencil piano that can be bought in 
York or Chicago at $100 or thereabouts at wholesale. 

We would inform the people of Winona, Minn., and 
the people thereabout that there is no such piano as 
the Babcock & Elmer piano —that any piano bearing 
that name is a stencil instrument, and further, that no 
firm can do a legitimate business upon the basis of 
the scheme laid out by the Babcock & Elmer Com- 
pany in their piano club racket. 

The same idea, with many modifications and special 
features, has been tried time and time again in all 
parts of the country, and it has invariably resulted in 
If, as in this case, unusual inducements— 
in- 


disaster. 
such as interest on money invested, three years’ 
surance, a lot of miscellaneous trappings connected 
with a piano, &c., &c.—are offered, it is prima facie 
evidence that the offer is not straight—that there is 
some scheme underlying the whole “racket” that is 
calculated to bring profit to its originators and short 
value to the To the people of Winona and 
thereabout, and to the people of everywhere else, we 


unwary. 
say: If you want a good piano go to a reliable house 
and buy an instrument at the lowest price you can 
obtain, but don’t—don’'t be misled by any outlandish 
ideas that you are going to get something for nothing 
by any business contrivance that is calculated by 
to You won't buy 
more seed for at $56 
upon the assurance of the seller that he will take your 


shrewd men deceive you. any 


Australian wheat per bushel 
entire crop off your hands at a ridiculous price, and 
you should have an equal amount of good sense 
when you come to put your hard earned money into 


the purchase of a piano. 





ERHAPS no house in the piano making line in New 
P York opens the year 1891 with better prospects 
ahead than Messrs. Newby & Evans. They have been 
in business now for a sufficient number of years to 
have their entire scheme thoroughly systematized 
and they number among their agencies some of the 
most prominent and reliable dealers in the country. 
We have during the last year had 
speak to many of their representatives, and the gen- 
eral verdict concerning the Newby & Evans uprights 
has been one highly flattering to the firm and their 
product. 


opportunity to 
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ORICINALITY OF THE SHAW 
COMPANY. 


—_—— > 
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| CERTIFICATE of incorporation of the Van 
A Dusen Piano Manufacturing Company, of Brook- 
lyn, was filed with the Secretary of State on January 
16, with a capital stock of $50,000. The trustees are 


[ , as is asserted, one of the merits of good adver- | John R. McDivitt, George W. Van Dusen, Frederick 
tising lies in the presentation of such reading and | Cobb, Henry E. Brundage and Francis Stockton Divitt. 


ctorial matter as is bound to attract the attention 
f the public, the Shaw Piano Company, of Erie, P 


' 
inly deserves the commendation of having solved 


as, 
h a problem in the piano line, where, we must 
ididly admit, 
nt. in to-day’s MUSICAL COURIER the Shaw Piano 


originality in advertising is at a dis- 


Company adapts a familiar cartoon to its devices and 
te two stories about the piano business which we 
uggest to the careful perusal of our readers. No 


laborate explanation is necessary, and, like every suc- 


essful cartoon, this one tells its own story. Read it 
| learn something 

We desire to add a few words in reference to 

iw piano. We know something about the 

ino and the method adopted for its manufacture. 

ot only one of the successes, but one of the 

nthe pianos of the latter day. By dint of 

wherent and intrinsic merits it went at one bound 

© popularity, and secured the appreciation and ap- 

| of everybody in the piano trade who have seen 

’ played it In one word, the Shaw piano is a 

é renal success, and, what is more, a deserving 





W. JENKINS, of Kansas City, is in the city. Mr. 
hy Jenkit is doing a highly satisfactory trade, 
particularly Decker Brothers pianos, the merits of 

ie is presenting to the people of his section by 

ns of judicious and attractive advertising, supple- 

ted y a well selected stock of these beautiful 

truments 

Like other Decker representatives, J. W. Jenkins & 

on have a particular pride in these instruments, 

vhich are sold by them to the choicest people of 
Kan City and vicinity. 


HE firm known as the Council Bluffs Music Com- 
pany, of Council Bluffs, Ia., has dissolved partner- 
J. C. Lange owned most 


T 


ship, C. P. Lipfert retiring. 


|of the stock and he became of the opinion that he 


| 


| 





| 


was no 
partner, Lipfert having had the entire management of 
Hence the dissolution. 


t receiving fair treatment at the hands of his 


the establishment. 
- 

BOUT 6 A. M. yesterday a fire broke out in the 
A boiler or engine room of the piano factory of 
Wm. E. Wheelock & Co., 149th-st., near Third-ave., 
and damaged the engine building, dry rooms and 
some stock in process of manufacture. The fire was 
soon extinguished and the damage (which could not 
be ascertained at the time we went to press) is fully 
Work at 
be delayed to any extent. 


T 


that in 1890 more Steinway pianos 


covered by insurance. the factory will not 


HE presence in this city of Mr. E. A. Potter, of 

Lyon, Potter & Co., Chicago, disclosed the fact 
sold 
Chicago than in any previous year, and that the de- 


were in 
mand for the Steinway pianos in Chicago will neces- 
sitate the carrying of a larger stock of those instru- 
ments in 1891 than has yet been seen in that city. 
Our interview with Mr. Potter also developed the 
fact to us that he is one of that class of merchants to 
which the West owes its development and progress, 
and we predict that he will prove himself one of the 
important factors of the piano trade of the country. 





The Fort Wayne Organ Company resumed work on the 5th inst. after 


having been shut down for several days to take stock. The results of the 


DECKER IN 
henna 

MPORTANT negotiations have just been concluded 
| between Decker Brothers and the Oliver Ditson 
Company, of Boston, which gives to the latter firm 
the representation of the Decker Brothers piano for 
Boston and vicinity, necessitating a change from the 
Estey Boston branch, which has held the Decker 
agency for some years. 

The new improvements and enlargement of the 
Oliver Ditson Company on Washington-st. will give 
them 70 feet front and the first flight upstairs 
(reached by a commodious elevator) will be arranged 
for a large, double piano wareroom. With the new 
environment and the additional facilities the Oliver 





BOSTON. 








Ditson Company will pay particular attention to the 
piano business and make of it one of their more im- 
portant departments. 

Nothing wiser could have been done than to secure 
the representation of the Decker Brothers piano, for 
it gives tone, character and standing to the new de- 
partment and will make it an important element in 
the retail piano trade of Boston. We look for some 
important results from this new combination. 








ANNUAL M 


> 


EETINGS. 


(Continued from MUSICAL COURIER, Yanuary 14.) 





FARRAND & VOTEY ORGAN CAMPANY—Annual meet- 
ing, January 22. 

STorY & CLARK ORGAN ComMPpANY—Annual meeting, 
first Monday in February. 

STERLING CoMPANY—-Annual meeting, third Tuesday 
in August. 

FORT WAYNE ORGAN COMPANY—Annual meeting took 
place second Tuesday in January. 

CENTURY PIANO COMPANY—Annual meeting, May 1. 








—To J. H. Kurzenknabe & Sons, of Harrisburg, an extension has been 





inventory are particularly satisfactory. 


granted most willingly by their creditors. 








Coming Before the Trade Again. 


UNCLE SAM (emphatically)—“ It’s a very easy matter to guess which one of you the intelligent 
music dealer will select for representation the coming year.” 
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IN THE NORTHWEST. 


WEBER 

E have just received a telegram from our Chi- 
W cago office announcing that a “ big deal” has 
been consummated by means of which the Weber piano 
will be represented in St. Paul and the Northwest by 
C. H. Martin & Co., of that city, and that a Weber 
music hall is to be erected under the auspices of that 
firm. 

This is one of the most important moves that has 
taken place with the Weber piano since the incorpora- 
tion of the Manufacturers Piano Company, of Chicago, 
and gives an intimation of the remarkable activity of 
our Chicago friends in the piano trade who are mak- 
ing transactions on broad lines, and with the deter- 
mination to push the business to its utmost limits. 

The house of Weber, the Manufacturers Piano Com- 
pany and C. H. Martin & Co. are to be congratulated 
on this new and far reaching transaction. 








Tables of Importance. 

OTWITHSTANDING the revision of the 
N tariff the Treasury Department continues to furnish a 
place in the customs statistics specifying the export and 
import of musical instruments based upon the same meagre 
classification that THe Musical Courier has so frequently 
deplored in times gone by. Taking the last tables furnished 
by the department we find that the exports of reed 
organs for 11 monthsending November 30, 1890, amount to 
the handsome sum of $141,882, an increase over the same 
period in 1889 of $66,368, while the value of pianos exported 
during the same 11 months shows an increase of $147,508. 
The total increase of the value of our exports of pianos, 
organs, musical instruments and parts thereof for the first 
11 months of 1890 is $176,478, as compared with the same 
period in 1889. Our total exports amount to $1,128,930. 
Verily, we are doing well in thiscountry. 

We imported $62 398 less worth of goods in November, 
1890 than in November, 1889, according to the schedules, 
but this may be due to various changes in classifications. 
For the 11 months our imports fell off $9,965, but this also 
must be considered in relation to the $62,398 decrease in 
the one month of November, which is possibly due to the 
changes in classification. 

Here is the official table : 


Tables of Importance. 
(COMPILED BY THE MusICAL Courter.) 


VALUE OF IMPORTS OF MUSICAL INSTRUMENTS. 
Month ending November 30, 1889. 

v4 Ar 30° 1890. z 
Eleven months ending November 30, 1889... 

“ “ “ ‘ 30, 1890, 


EXPORTS OF MUSICAL INSTRUMENTS, 


| Att Oruers 
| ORGANS, PIANos. AND PARTS 
THEREOF. 


TorTats 


| No. | Value Value. Value. 


Month ending Novem-} | 
ber 30, 1889 1,276) $75,514 
Month cading Novem-! | | 
ber 30, 1890... 1,873 
Eleven months ending 
November 30, 1889... 
Eleven months ending 
November 30, 1890...| 12,132) 799,841) 


$23,132 $15,143 | $113,789 


141 882 20,568 13,246 175,696 


122,756 


952,452 





| | 
9,700) 652,333) 521) 177,363 


594) 193,242 135,847 | 1 128,930 








A Relic of the Flames. 

R. M. STEINERT has added still another 
rare specimen to his already large collection of curi- 

ous musical instruments. This one is a blackened and 
charred piano, which he had on exhibition in one of his win- 
dows at the store yesterday, and which attracted a vast 
deal of attention from the passers by on Chapel-st. 
The piano referred to is one recently passed 
through the fire at the handsome residence of Mr. Edward 
Lawrence on Humphrey-st. It was presented by him 
to Mr. Steinert. The piano was originally an upright cabi- 
net grand of Steinway & Sons manufacture, and was 
bought by Mr. Lawrence from Steinert & Son several years 
ago. During the recent fire, which so damaged Mr. Law- 
rence’s home, the only thing saved which could be moved 
The case is but a mass of black- 


which 


was the aforesaid piano. 


ened charcoal, the sounding board split and charred and 
the hammer work and action completely destroyed by the 
fierce flames through which it passed, yet while the me- 
chanical part is absolutely destroyed the musical part is 
practically as good as ever and the resonance of the music 
unimpaired. The instrument is what is known asa three 
stringed piano, and all the strings are still in unison and up to 
concert pitch. This is very unusual and a cause of great 
wonderment toall who have examined this interesting relic. 
The ivories are also lost from the keyboard of the piano.— 


New Haven ‘Journal Courier ’”’ 


In Town. 
INCE our last issue there has been quite a 
number of out of town members of the trade here on 
visits, among whom we may mention: 
Wilder, of the Taber Organ Company, Worcester. 
Woolley, of Toledo. 
Moore, of the A. B. Chase Company, Norwalk. 
Levassoir, of the Levassoir Company, of Cincinnati. 
Joe Allen, of Dearborn’s, Philadelphia. 
Rohlfing, Sr., of Milwaukee. 
Otto Bollman, of the St. Louis Bollman house. 
Ed. Cluett, of Troy fame. 
Potter, of Lyon, Potter & Co., Chicago. 
Powers, of the Emerson Piano Company, Boston. 
Howard, of the New England Piano Company, Boston. 
Steinert, Sr., of New Haven. 
E. N. Camp, of Estey & Camp, Chicago. 
Mr. Mason, of Mason & Risch, Toronto, will be here this 


(Wedding trip.) 


week. 


Announcement. 

N order to close out our immense stock of 
| pianos and organs before removal to our to be remodeled 
warerooms, 101 and 103 Fifth-ave. (next to the post office), 
A fine piano for $250, 
Stock embraces 


prices will be reduced away down. 
worth $400 ; organs for $70, worth $125. 
Chickering, Lindemann, Wheelock, Stuyvesant, Steinway, 
Hallet & Davis, Hardman and Knabe pianos; Palace, 
"Bridgeport, Shoninger, Wilcox & White, Estey and Packard 
Second-hand pianos from $35 upward, organs for 
This is a 


organs. 
$40, $50 and $65. 
great opportunity for a bargain and buyers should call 
HENpDRICKS Music Company, LIMITED, 

79 Fifth-ave., Pittsburgh, Pa. 


Easy payments arranged. 


early on the 








Piano Cases at Terre Haute. 

HE establishing of the piano case works here 
was undoubtedly one of the most practically good 
things accomplished by the Business Men’s Association 
since its organization. There are few who realize the im- 
portance of the enterprise to the business interests of the 
community, the magnitude of the concern or the wonder- 
ful energy expended in building the plant and getting the 
works into practical operation. For instance, on January 
1, 1890, P. C. Kintz was called from Leominster, Mass., by 
telegram to furnish plans for the buildings essential to the 
factory. On April 7 ground was broken and the laying of 
the massive stone foundation was commenced. On Octo- 
ber 1 the buildings were ready for occupancy and the ma 
chinery was in motion. November 10,104 carloads of cases 
had been shipped to New York city. By December 81, 268 
additional carload lots had been shipped to New York, 
Chicago and other points, and there are at present 260 car- 
Of the men employed at 
The 


loads in course of construction. 
the factory all are Terre Haute men except nine. 
cost of this valuable plant is estimated as follows: 


..-+ $23,700 
11,000 
6,000 


Buildings... 
Machinery. er Per 
Lumber and other stock on hand 
Total - ++ $40,000 
Insurance men here unite in pronouncing the buildings 
among the very safest and best constructed factory build- 
Indiana. Mr. Cobleigh, the proprietor, is regarded 
very highest estimation by the employés of the 
who unite in pronouncing him an employer of the 
disposition. — Terre Haute 


ings in 
in the 
works, 
kindest and 
‘* News.”’ 


most liberal 








—Wollard’s new music store at Amesbury, Mass., was opened witha 
big concert on last Thursday afternoon. Mr. Wollard is head of the Good 
Templars and chief of the fire department, besides being treasurer of the 
Sunday school and trustee of the baseball club. He has a large circle of 
acquaintances. 

—F. R. Folsom, of Laconia, N. H., has sold a nalf interest in his piano 
and organ business to Merton C. Rowe, and the firm will be known as 
Folsom & Rowe. 








A Violin Exhibition. 


(Louisville, Ky., ‘* Times.’’) 

RRANGEMENTS are being made to give 

an exhibition in this city early in February of odd 

and valuable violins, the work of famous makers. An in 
vestigation has shown that there are a very large number 
of valuable violins in this city, Jeffersonville and New Al 
bany, and the bringing together of these will be an interest 
ing feature in musical circles. It will enable owners to 
compare their instruments, learn the names of the famous 
makers, their values, and listen to some fine music by 
many of the best lady and gentlemen violinists in the city. 
A large number of persons have consented to exhibit their 
instruments and to take part in the entertainment, which 
will be free, but the admission will be by ticket to be had 
from exhibitors. The intention is to hold it in some private 
residence, centrally located, where large double parlors 
can be used for the purpose. Those having it in charge 
are desirous of securing every fine instrument in this vicin- 
ity. Owners of such will confer a favor by sending their 


address to J. G. Sweet, 505 Fourth-ave., at once. 


The Trade. 


Winter, the well-known music dealer of this section 


A. F of the 
world, ordered his ads. changed several days ago, but we were so busy 
that we failed until to-day. Read them. His organ and piano cuts will 
strike your eye as soon as you open the “ Mirror.” 
struments he advertises and you'll strike the ear with beautiful, sweet and 
“Mirror.” 


Buy the makes of in 


soul stirring tones every time the chords are struck.—Altoona 

~The Pittsburgh ‘* Dispatch”’ says that the Hon. D. P. Wells, of Marion 
County, Pa., has what he believes to be a genuine Stradivarius violin, 
which he bought many years ago from a teamster. He is waiting for 
someone who will pay $10,000 for the instrument, and probably if he waits 
long enough for someone who will buy it at that figure it will be old 
enough to be well worth that sum. 

— Owing to the reports from America of the enthusiasm which the Janko 
keyboard system has excited there, the board of the conservatoire have 
decided to allow classes for instruction on that system to be undertaken by 
Mr. Wendeling, from the commencement of the new year. The number 
of pupils who have applied to join the class is so great that there will be 
some difficulty in supplying a sufficient number of instruments to meet this 
large and sudden demand. The American and English are the chief ap- 
plicants for instruction on this system.—London “* Music Trades Review.” 

Says the St. Louis ‘* Republican:’’ “ Forty-five years ago Charles 
Balmer, a young music teacher who had been engaged in his profession 
for some eight years previously in the then frontier town of St. Louis, 
started a music store, the first general music store west of Cincinnati. 
Shortly thereafter, not content with buying and selling the products of 
others, he began the publishing of sheet music and later on of music 
books as adjuncts to his rapidly growing business. For some years his 
brother-in-law, Mr. Weber, was associated with him in the business, but 
for the past 20 years Mr. Balmer has been the sole proprietor. Mr. Balmer, 
in the year 1847, published the celebrated song of Franz Abt, ‘ When the 
Swallows Homeward Fly,’ which still has a large sale. Many of the pub- 
lications of this house have had a very large circulation, several of them 
having been reprinted in Europe. Among the songs which have reached 
the greatest celebrity may be mentioned ‘ Belle Brandon,’ the words by 
Thomas E, Garrett, formerly of the ‘ Republic,’ which was published 
nearly 40 yearsago. This house has ever been the friend and helper of 
struggling young musicians and composers, frequently publishing the 
compositions of young and unknown authors when other publishers re- 
fused. Their catalogue of copyright publications at this date, including 
every class of music and music books, numbers nearly 10,000.”’ 


—H.E 
some trouble with a Frenchman calling himself W. G. Rosseoux, to whom 
There a dispute as to the 


Douhet, a piano dealer at Cleveland, Ohio, has been having 


he had given a cover to be embroidered was 


cost of the work and the cover had to be replevined before Rosseoux came 
to his senses and settled with Mr. Douhet. 


—Recent patents of interest : 
Regulator for music box motors, L. Kampiche.. 
Musical instrument (?), M. J. N. Poussot 
Piano tuning apparatus, A, Feldin 
Banjo, A. C. Fairbanks 
Music leaf turner, J. Maret. 
Automatic musical instrument, J 
String for musical instruments, C. F. 
Piano attachment, C. C. Polk 
Piano action bracket, P. Krumscheid 
Music leaf turner, O. F. C. Bannier 
Music leaf turner, J. F. C. Grunn 
Electric motor attachment for reed organ, L. K 
Piano action, J. Rudolf 
Piano action, S. R. Perry (R.) 
Piano pedal and guard, W. F. Sternenberg 
Piano action, repeating, Brackett & Moore 


. 442,609 
». 442,913 
443,041 
143,510 
443,626 
. 443,909 
». 443,809 
443,538 
443,578 
». 444,390 
444 380 


M. Farmer 
Albert 
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LZZ 


Fuller 


‘307 
444,041 
A PURCHASER WANTED-—A solvent piano and organ business in 
4 splendid condition, with a arge trade, in a prosperous Eastern sec- 
tion, and with bright prospects, wants a partner to purchase a cash inter- 


est. Address ‘* Purchaser,”’ care of this paper. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 








WATERLOO ORCAN CO., Waterloo, N.Y 


GP” We invite correspondence from Dealers in localities where 
we are not represented. 











ESTABLISHED IN 1851. 





VOSE & SONS PIANOS 


ARE UNIVERSAL FAVORITES. 


They Bewilder Competitors and 


Delight Customers. 


VOSE & SONS PLANO C0., 


170 Tremont St., Boston, Mass. 
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Conover’s Latest. 


LL 


Conover piano and all those men in the 


those piano men who are dealers in the 


A 


have made big positions for themselves and, in most cases, 
big money by following the uprising of piano institutions 
ind watching the product thereof, have been on the look- 
out for the new scale Conover upright. 


They have been waiting for this because they were 


ustified by past experience and observation in expecting 
instrument 


in the appearance of which should signify 


much more than the ordinary appearance of a ‘‘ new style”? | 


as announced by most makers. 
And at last, here we are. This is the modest announce 


ment made of this new candidate for professional favor : 


It gives us great pleasure to announce at the opening of the new year the 
erfe of our new grand upright duplex scale, which imparts to the 
iy ht pia the most charming characteristics of the grand, being con- 
tructed theoretically after the same plan. To avoid an otherwise neces- 





trade who | s 


| 


sary advance in price from the additional cost of internal construction, we 
have placed it in a somewhat simplified though handsome case. The same 
will also be supplied in Style “‘ E”’ case, in the fine figured light 
wood The new Style ‘‘ K”’ piano also contains our patented repeating 
action (the equal of which in touch and durability is found in no other up- | 
right pian ir patent automatic music desk and our telescopic lamp 
scket 


The two accompanying cuts give an accurate idea of the 


of 


case and the scale pattern of the new piano, and this 


ness man. 





himself. 


in bounds. 


the Chickering that it is not nec 


matter. 








| Good Cheer from Columbus. 
Editors Musical Courier: 

| LLOW me to express you my appreciation, 
A however humble my opinion, of the manner in which 
you conduct your journal. You gave again a sample of 
your wakefulness when producing the legal decision on 
leases in your last issue. I notice that you have the 
at of the 
musical profession and every issue of your paper shows 


welfare heart manufacturers, dealers and 
an effort to do some good, vice some other journals’ efforts 
to put type on paper. 

Your grit was proven in my case—where you published 
a card against a concern from whom you hdd enjoyed a 


large patronage in advertising and still enjoy the same. 








d Adah i at at 


Vuchalal 


little description tells what may be expected in the instru 


ment 
eV 1 ne-third octaves, with three full engraved panels, pilasters, 
rve russes, full iron frame covering rest plank, overstrung scale, three | 
1S, the same as in grand pianos, our exclusive and patented improve- | 
nent nickel plated drawn metal action rail, repeating action, duplex 
ridge with auxiliary vibrators, telescopic lamp bracket and automatic 
t is! esK 
) r cases are constructed so that the entire front of case, in- | 
mw aC keyboard and trusses, can be removed, reducing the 
ht 4 es. Height, 4 feet 7 inches ; width, 5 feet 3 inches ; depth, 
eet 4 he 
They are now ready for delivery, and every piano man 
is is a piano man should see one of them and should real 
ize what a superb instrument the Conover Brothers are 
making | 
S. R. Leland & Son. 
ESSRS.S.R. LELAND & SON,of Worcester, 
Mass., send us a circular containing testimonials 
from some of the artists who participated in the late 
musical festival at Worcester, who were supplied with 
Chickering pianos during their stay in that city. The list 
ludes Carl Zerrahn, B. D. Allen, Clementine De Vere, 
] ie Patrick-Walker, Mary Howe, Mrs. Geneva Johnston 
Bishop, Clara Poole, Gertrude Edmands, Ivan Morawski and 
Henry Beaumont. 
Messrs. Leland & Son furnished these ladies and gentle 
) with Chickering pianos and obtained their thanks and 
liments, as set forth in the circular, and this is good 
ind business-like advertising. Several weeks ago we felt it 


ecess 


y to criticise an advertisement published by Messrs. 


Leland & Son, in which they g 


gave a long list of prominent 


who, the advertisement said, used the Chickering 
iano in concerts. We were compelled in the interest of 
int out that some of the people mentioned did 
not use the Chickering piano in concert, and that some of 
them did not even pretend to be concert pianists. 

We at the time ‘‘ We can’t believe that Mr. Frank R. 
Lel of 


ment ind we must retain the same opinion now, because 


aia 


ind ever sanctioned the insertion such an advertise 





we have always held Mr. Leland in high esteem as a busi 


| they have paid. 


| chattel mortgages is the ‘refiling,’’ but I believe the laws 





Your war on stencils has done much good, though you will 
reap no benefit from the thousands whom you saved from 
being imposed upon with inartistic instruments. 

The legal opinion which you print is so plain that it will 
hold good in any State. Owing to labor agitators Ohio 
dealers have for years used no leases, but take a plain chat- 
tel mortgage. The law on leasesis soin Ohio that no piano 
dare be pulled without offering back one-half the amount 
It will be quite essential, however, todraw 
up the notes first (make the sale first) and then draw up the 
mortgage. If it could be proved that the mortgage was 
drawn up first and signed first before notes were given it 
may make it quite risky. The only thing to observe in 
differ about that in the different States. 

Gratefully yours, W. 
CoLumbus, Ohio, January 17, 1891. 


Is Stanley a Pirate? 


R. E. L. GODKIN, inthe February number 
M of ** The Forum,”’ 
pedition to relieve Emin was clearly a piratical undertak- 
ing, since it had the sanction of no Government and its leader 


undertakes to prove that the ex- 


was responsible to no power. In the course of the argu- 
ment Mr. Godkin shows that the sympathy for Emin which 
caused the expedition to be undertaken was a sentiment 
born of the Gordon myth, and he points out the curious 
fact that the people of Africa, owing to the slave trade, have 
always been regarded as fit spoil for pirates, even by civil- 
ized nations who hold no such notions even aboutany other 
savages. Mr. Godkin expresses the highest admiration for 
Mr. Stanley’s courage and endurance, and approves of his 
conduct of the expedition. It is its legal character only that 
Other articles that will appear in the Febru- 
ary ‘*Forum”’ ‘‘ The Vanishing Surplus,’’ by Senator 
Carlisle ; ‘*The Farmer’s Changed Condition,’’ by Prof. 
Rodney Welch; ‘‘ The Government and the Indians,’’ by 


he criticises. 


are: 


Hiram Price ;- a biographical essay by Professor Gilder- 
sleeve, of the Johns Hopkins University, and half a dozen 


His firm, of which he is now sole proprietor, is 
one of the oldest and best known in New England, and his 
representation of the Chickering piano in his territory is 
atisfactory to Messrs. Chickering & Sons and profitable to 


There is nothing too good that Messrs. Leland & Son can 
say of the Chickering piano, and THE MusiIcaL Courier will 
uphold them in all that they say of it solong as they remain 
And there is so much good that can be said of 
ssary to go outside to get 


trade in Timbuctoo? 





Items from “Music and Drama.” 
i mo week I was in Boston, Massachusetts. I spell 
Massachusetts out in full instead of writing it Mass., because I wish 
the splendid set of men in the great piano business to know that I can 
spell Massachusetts, and also because I know that if I spell Massachusetts 
out in full instead of writing it Mass. the word Massachusetts takes up 
more space than if I wrote it Mass., which is short for Massachusetts, 
**e# * 





While I was there I walked along Tremont-st. on my feet and went right 
through a door into a piano wareroom, where there were numerous grand 
square and upright pianos in wooden cases displayed in an elegant man- 
ner and witb great taste. 

**e* 

The gentlemanly and handsome salesman who had charge of the selling 
of the splendid instruments told me that they were all for sale, and when I 
asked him if he did not even rent one he laughed and said it was a good 
joke, I laughed also, too,and when we both laughed together he stopped 
suddenly and said that he thought that my laugh was the most splendid 
laugh he had ever heard laughed, and he said that he would like to have 
me laugh into a phonograph, because he said that at the rate of a nickel 
in the slot per laugh he could make a great deal of money. 

sss * 


During the time I was in Boston I was there all of the time that I stayed 
there and when I came back I left there and came to New York, where I 
arrived in the steam cars. The train which I took to New York, or rather 
the train which took me to New York—(another joke—ain’t I witty ? Please 











But we should like to know what all this has 


other essays. 


excuse me while 1 laugh again—I love to laugh)—the train which came 





with me to New York brought me here and it ran very quickly, but over 
nobody. It was a splendid train and the conductor of the car I was in 
was a splendid, handsome man. I am sure he was a man because he had 


whiskers on his face. seee 


When I got here I was in New York and I was hungry,so I went down 
town in a horse car that was drawn by two horses along two steel rails, 
with a man driving the horses and turning the brake of the car around all 
the cime, which when it is turned around ina certain direction very hard 
it stops the car from moving any further along the rails, so people can get 
It isa splendid invention. It’s very accom- 
modating, like accommodation notes. 


out without falling down. 


see 


I came down on the Fourth-ave. car and went over tothe Dairy Kitchen 
and had, what I call, a splendid breakfast. My many readers will remem- 
ber that the Dairy Kitchen is kept by an old piano man who was once in 
the piano business, and I know him, and he had often many times asked 
me to patronize his store. I was real anxious for a cup of coffee so I went 
there to drink it with my mouth, the same mouth I speak with. 

+e 0% 

I used to go to Delmonico’s and drink a couple of bottles of wine with my 
morning meal, but I have recently been asked by one of our most splendid- 
ly prominent piano makers to extend his notes for a period covering three 
years, and as our old friend Mr. Louis and others had advanced me some 
money on some of them, I had to doit; so I got some more notesand gave 
them to the man who prints my paper, and I was surprised when he 
took them, and so I won’t go to Delmonico's again until I go there with 
some splendid agent. 

*_*** 

Every gentleman who is engaged in the great piano trade in Boston 
said that he thought that my great Christmas number was a marvel in 
music trade journalism, and they said it was the most splendid paper 


that they had ever seen. 
ss *# * 


I understand that there will be many items of news that will interest the 
great piano trade of America that will take place during the year 1891, and 
as soon as I read them I will place them before my many readers. 

es*e* 

Sometimes I read articles in other papers. Then I take and cut them 
out and paste them on a piece of paper with mucilage and send them to 
the printer, and don’t make any mark on the articles, so that when people 
in the trade happen to read them in my paper they think I wrote them 
myself. That’s the reason my paper is such a great paper. 








—Deputy Coroner Jenkins has decided that John Cumminsky, the piano 
maker, who died at his home, No. 136 West Thirty-sixth-st., had committed 
suicide by swallowing a dose of paris green. Cumminsky died on Satur- 
day, and until the autopsy was held it wa: thought that cholera morbus 
was the cause of his death. The case will be investigated.-_New York 
“ Tribune,” 






to do with the music trade or the development of the piano 
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FRAUD IN SECURING CREDIT. 
HEN goods are 
to 
the seller parts with his property and looks wholly to 
the of 


customer to meet his obligation, unless at 


sold upon an agreement by the 


purchaser pay for them at a future time, 


intention and financial ability of his 


the 


honesty 
time 
of sale a special lien on the property sold is reserved 


to the seller. This is true, except there be fraud on 
the part of the buyer in securing credit, in which case 
the rights of the parties are materially changed. The 


importance of fraud in securing credit is due mainly 
to fact that its discovery the seller 
longer required to look to the financial standing of 
the but 
which goods were sold, and proceed to regain posses- 
the theory that 
through fraud, the title was in law unchanged, and 
that the property still belongs to the seller. A buyer 
fraud 


the upon is no 


buyer, he may rescind the contract under 


sion upon having parted with title 


who obtains possession of goods on credit by 
stands in no better light, so far as right of possession 
is concerned, than he would had he stolen them by 
actual force. 

the business 
consists 


the 


It becomes, then, of to 


to 
the 


importanc e 


man know of what such fraud as will 


create right of rescission. In tirst place, it 
must be such misrepresentation as induced the seller 
to part with his property. It must be an unequivocal 
representation that a fact exists which does not exist, 
or it must be the willful concea'ment of a fact which 
the buyer knows ought to know would influence 
the seller if he knew it. Thus it 
fraud may be either positive or negative in its nature, 
If the rep- 


resentation be concerning a possibility or probability, 


or 
will be seen that 
but it must be unequivocal in either case. 
although it may be wholly false, it will not amount to 
fraud, for had it been true there would still have been 
a chance for the seller to lose, and he accepted that 
The failure of the possibility leaves him no 
had the contin- 
gency he voluntarily accepted failed. To constitute 
fraud the misrepresentation must be absolute. Fur- 
ther than this, the misrepresentation must be, one 
upon which the creditor relied. It must, therefore, 
be plausible and reasonable and urged as a basis of 


chance. 


worse off than he would have been 


credit. 


| courses are open—condonation or rescission. 


Fraud cannot be predicted upon misrepresentations | 
so extravagant and unplausible as to appear incredu- 
The statement of a man that 
basis for | 


lous upon their face, 
he was the King of England, 
the basis of a fraud claim, 


made as a 


credit, would not be made 
for this is so preposterous as to carry its own con- 
viction of falsity with it to the 
The statement of a man apparently 


mind of a prudent 
business man. 
in good circumstances that he had land in an adjoining | 
State worth $10,000 is a statement if relied 
is fraudulent if false. A prudent 
the latter; 


which, 
upon, reasonably 
no man of busi- 
The 


falsity of the statement, 


man would be misled by 


ness judgment would rely upon the former. es- 
sence of the fraud is not the 
but procuring the credit, and therefore some of the 
the 


which a would-be customer 


responsibility falls upon seller. There is no 


actionable fraud ina lie 
tells on the strength of which 


in a 


he procures no goods, 
which he 


The 


no more is there fraud lie upon 


and 
ought not to have secured them, though he did. 
law will not protect the fool in his folly. 

On the other the 
fact is as fraudulent as the misrepresentation of a ma- 


hand, concealment of a materiai 


terial fact, provided the concealment is willful. In 


order to make this principle operative, however, the 
debtor must have known that the creditor acted upon 
the faith that what was concealed was not a fact, and 
that 


formed. 


he would have acted differently had he been in- 
One of the simplest illustrations of this prin- 
ciple is the matter of insolvency. A man who buys 
time after he knows that he is insolvent, 

that they are sold to him on credit based 
which, though true when 
through change of his cir- 


goods on 

who knows 
upon prior statements 
have become false 
stands in the same position he would if | 
he made those statements whether they were false, 
unless the circumstances that 
gence to rely on that statement without calling for a 
The willful concealment ofa material fact | 


made, 
cumstances, 
are such it was negli- 
new one. 
is usually fraudulent. 

When fraud is discovered, if the one prejudiced by 
it desires to avail himself of the right to rescission, 
he must act with promptness. What is promptness | 
depends on circumstances, but as a general rule any | 
delay is dangerous. Upon the discovery of fraud two | 
Inac- | 


York and Florida special will be placed in service 


| fort and luxury. 


leaves the creditor to 


del 


is accomplished by promptly returning what benefits 


tion condones the fraud, and 


his personal remedy against the itor. Rescission 


have been received under the contract, less what 


damages result from the breach, and then the posses 
sion and title to the property may be recovered. This 
right of 
and subsequent purchasers from himas well, whot 
of the 


put 


recovery extends against the original debtor, 


iXx¢ 


the property with knowledge fraud or under 


circumstances which should a prudent man to 


inquiry. A man who buys property which he knows 


has been secured by fraud 


ind takes no better title than the 


or ought to know, parti 


pates in the fraud, < one 


f 


for value 


he bought from had. An innocent purchaser 


} 


however, will in most cases be protected in 


chase. doctrine 

to 

but it will enforce it far enough to protect honest mer 
g I 


The law cannot permit the 


extend so far as to unsettle business confidence 


from imposition and deprive impostors of any benetit 


which might result from their dishonesty. 





|The New York and Florida Special of 


the Pennsylvania Railroad. 
HE Pennsylvania Railroad Company an- 
T nounces that, commencing on Janua! 19, the New 
betweer 
Augustine. The trair 
New York Monday 


Philadelphia, 11.59 


New York and Jacksonville and St. 


will run tri-weekly at present, leaving 


Wednesday and Friday at 9.30 A. M.; 
4. M.; Baltime, 2.20, and Washington, 3.30 P. M., arriving 
at Jacksonville and St. Aug The 


train will be equipped with drawing 


rustine the next afternoon 


Pullman vestibule 
room, sleeping, dining, smoking and observation cars. A 
conspicuous feature of the equipment is the new Pullman 
six drawing rooms 


vestibule drawing room car, containing 


fitted with all the modern conveniences promotive of com 
These afford 


accommodations for 


cars will most convenient 


and exclusive parties traveling to 


gether. 


Never before in the history of Southern travel have its 
requirements been so fully met, and the inauguration of 
this magnificent service will undoubtedly greatly stimulate 
travel to this particular portion of the South. 

made at the ticket 


Reservations of space now be 


offices of the 


may 


Pennsylvania Railroad. 





W. Coops, who 
contemplating 


It is said that ¢ has gone into manufa 


is already 


turing pianos 


at Taunton, a removal to larger quarters at 


Mansfield, Mass. 








THE CELEBRATED 


l 
You 





WEAVER - ORGAN. 


AGENTS WANTED IN ALL UNOCCUPIED TERRITORY. 








ADDRESS 


WEAVER ORGAN AND PIANO CO., 


——YORK, PA. 


KNOW THAT THE 


PALACE ORGANS 





|_ ORING 


ARE MANUFACTURED BY THE 


& BLAKE 


RGAN 


O 


Co. 


OF WORCESTER, MASS., 





ae 


TABER 


ORGAN, 


Manufactured by the 


Taber Organ Co, 


WORCESTER, MASS. 


Remington 


has set the copy for writing 
machines for 15 years. 
It is to-day the 


Standard 


and expects in the future, 
as it has in the past, 

to lead all others 

in adding improvements 
to what will always be 
the true model of a 


Where they have been made for more than 20 Years 





ASON & HAMLIN PIANOS, 


& H. in 1861. 


world 


ASON & AMIN PIANOS. 
The M 





Typewriter. 


Wyckoff, Seamans & Benedict, 
327 Broadway, New York. 


ANN ARBOR ORGANS. 


THEY ARE SELLERS AND YOU 
WANT THEM. 


There may be something in it. 


ALLMENDINGER PIANO AND ORGAN CO. 


ANN ARBOR, MICH. 





UNbXCBLLED IN - 
Power and Singing Quality of Tone, 
Precision and Delicacy of Touch, 


And Every Quality Requisite 


FIRST CLASS PIANO 


For Catalogue and Territory address 


THE JOHN CHURCH CO., 


General Factorc 


ASON & HAMLIN ORGANS 


Highest awards at all the great world's 
including that of 


exhibitions since and 
Paris, 1867. 
ASON & HAMLIN PIANOS, 


The strings being secured to the iron rame 
by metal fastenings will not require tuning 
one quarter as often as pianos on the wrest 


pin system. 
M? ASOr. & HAMLIN 


ASON & HAMLIN PIANOS. 
New drawin: 
models woriatt 
logues. 


in a BY 
e +t". 


grands 


= = = CINCINNATI, 0 


Improved method of stringing. invented 
7 patented by Mason & Hamlin i 
ASON & HAMLIN ORGANS. 

The Capinet Organ was introduced by M. 
Other makers followed, but 
the M. & H, instruments have always main- 
tained their supremacy as the best in the 


. & H. Stringer has been pronounced 
by competent experts ‘* The greatest im- 
provement in pianos in half a century. 


ORGANS. 
Scharwenka says of the “ Liszt” 

capable of the finest tone coloring, and no 

other instrument so enraptures the player. 


room grand 
New piano cata- 


MASON & HAMLIN 


ORGANS AND PIANOS. 


ASON & HAMLIN ORGANS. 
Supplied to Her Majesty Queen Victoria, 
the Empress Eugénie, Sir Arthur Sullivan 
Sir John Stainer, Ch. Gounod 


ASON & HAMLIN PIANOS 
Best quality of tone, which is very musica) 
and refined, free from the ‘wé4diness which 
is common. 


ASON & HAMLIN ORGANS 
Supplied to the Sultan of Turkey, the Abbe 
Liszt, Dr. F. J. Campbell, of the Roya 
Normal College, Madame Antoinette Ster 
ling. 

ASON & HAMLIN PIANOS 
The Piapo as constructed on the M. & H 
system is more durable, and very little 
affected by climatic influences, varying 
degrees of heat, dampness, &c. 


ASON & HAMLIN ORGANS 
Popular Models. The Three Manual 
32 feet Pedal Organ The Two M 
and 16 feet Pedal Organ, The Liszt Org 
“ASON & HAMLIN PIANOS 
Circulars with testimonials from more than 
three hundred artists, dealers and tuners 
furnished on application. 
ASON & HAMLIN ORGANS 
Send for New Illustrated Catalogue, 


in 1882. 


N 


N 
N 


model, 


pianos, new 


NM 


MASON & HAMLIN ORGAN AND PIANO CO,, 











More Blazes. 
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$400 by fire. No insurance. 





FIRE that broke out in Rines Block, Port- 
A land, Me., at 4 o'clock on Friday morning dam 
ed the stock of M. Steinert & Sons’ branch to the extent 
f about $2,000, and Ira C. Stockbridge’s music and musical 
rument stock about $1,000, chiefly by smoke. Both in- OFFICE OF F. 
Editors Musical Courier: 
we On the 12th inst. 
Th 1y evening, Sanderson & Robinson’s music store | polishers waited on me 


at Northampton, Mz ass., was damaged to the amount of | 


10 Hours Requested. 
HE following communication explains itself : 
Connor, 237 and 289 East Forty-first-st. 


a committee of my varnishe 
and es their willingness ! 


| to resume work and the 10 hour system on and after Janu- 
ary 15, 1891. Yours respectfully, F, Connor. 
In addition to the above we have received the following 
| notice : 
» New York, January 19, 1891. 
| Editors Musical Courier - 
Please notice that from this date the ten hour rule prevails 
again in all departments of our factory, and oblige, 
KRAKAUER BROTHERS, 


New York, January 16, 1891. 
Yours, &c., 
rs and | 
| 


Mr. A. H. Fischer, of J. & C. Fischer, was in Boston last Saturday. 





CHICAGO MANUFACTURERS AND JOBBERS. 


canes ¢ Cues A man is DEDERICK 
SECY & TREAS: 
“DIRECTRS b THe _ SRanen 
We TROTER. : cic ey tS 


£ All 
Won E hectare 


CHAS B ctor WaR 2E ROP 
Wie es ort ant P Pianeta 
JOHN WW. MASON, 
Spy? "Plato Co 
CHARLES C.CORTISS 


PIANO. co 


Ooms r 
248 WABASH AVENUE STUYESANT 
CHICAGO. 


fhe Ale of 
WEBER, 
Waeetes® 
LINDEMAN 






PIAN9S. 





NEWMAN BROS. ORGANS, 


in the market. 


and Southern States, 





Produces finer Cresce 


JACK HAYNES, 


Cor. W. Chicago Ave. & Dix St. Chicago, “ty 
THE PATENT PIPE SWELL 


ndos than can be obtained in any other organ 


General Manager of the New England, Middle 
also the Continent of Europe. 


Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 


JACK HAYNES, 20 East 17th St.. New York. 








GEO. P. BENT 


MANUFACTURER 


GHIGAGO. 





C. A. SMITH & CO. |. 


WHOLESALE MANUFACTURERS 


— or — 


Upright + Pianos, 


OFFICE AND FAOTORY: 
and 151 Superior Street, 
CEIICAGO. 


H. BUSH & co., 








WAREROOMS: 243-245 East Chicago Avenue; | 


FACTORY: 61-53-55 Pearson Street, 
A “ CHICAGO, ILL. 


ANTED 





of bgt SS 


SCHAFF BROS. 


| 
| 
COMPANY, 
} 
| 
| 


MANUFACTURERS OF 


UPRIGHT PIANOS, 


15 to 2i 
North Clinton Street, 
CHICAGO, ILL. 





MANUAL OF MUSIC. 


BY W. M. DERTHICK,. 


4 be remarkably practical and comprehensive work 
has recently been thoroughly revised and greatly 

enlarged, and tn its improved torm contains the tollow- 

ing features, each 

commendation from the most prominent musicians of 

is country and Europe 

A complete history of music 

f six colored chron¢ logical charts, the 

| in genuity and practical usefulness of which for pur- 
poses of reference and historical study have secured 


| 
| 9. 

| 

| 

for the author memos erved praise 
hae 

| 

| 


2 A series 


Excellent ] gravure portraits of nearly one 
hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
osers, Moritz Moszkowski. 

4.—Extended biographies of over fifty of the most 
prominent characters in music, past and present. 

5 —Carefully prepared analyses of over two hundred 
characteristac works, showing their form, content and 
technical requirements. 
| 6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 
| 
| 


7.-—Complete Dictionary of Technical Terms and 


Phrases. 
| &.—Complete Dictionary of Important Musical 
Works, Instruments and Institutions. 

9.—Complete Dictionary of Musical Artists and 
Composers. 









Each Dictionary gives the foreign pronunciation of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the history of musical 
| literature. The publishers invite correspondence with 


any to whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 
MANUAL PUBLISHING COMPANY, 


415 and 417 Dearborn St., Chicago, Tl. 


| WILL L. THOMPSON & CO., 





Music Publishers, 


Wholesale Western Agents for Mathushek Pianos and 
Clough & Warren Organs. 


Call or address 


CHICAGO. 


Agents Wanted. 
| 259 Wabash Avenue, 


of which has received the highest | 





_e ESTABLISHED 1857.23 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
&@™ CORRESPONDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 








FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
CoFITrOAGO. 


STORY & CLARK ORGAN Co.. 


Canal and 16th Streets, Chicago. 


HIGH GRADE ORGANS ONLY. 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS, 















“Corner. 
Washington y 


t *Desplaines Sts. > | f 
ST =a - — | 














PRODUCES MORE MUSICAL IN- 


STRUMENTS THAN ANY OTHER 
FACTORY 


OUR FACTORY 


OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 
FLAGEOLETS, VIOLINS, 
CYMBALS, - 

INSTRUMENT CASES and 
MUSICAL SUNDRIES. 


IN THE WORLD. 








Dealers will find our FACTORY CATALOGUE an 
invaluable assistant In making selections, 


LYON & HEALY, 
Warerooms, State & Monroe Sts. CHICAGO. 








Factory, Randolph St. & Ogden Ave. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS; 


Fifth Ave., cor. of V7. Sixteenth St, ‘ 
4+NEW + YORK.-+ 


MANUF ACTORIES; 
121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4+NEW + YORK. 











} 


‘Davenport & TREACY 


SHAW PLANO C0 


MANUFACTURERS OF 


Grand and Upright 


PIANOP. 


CATALOGUE NOW READY. 








AANU FACTORY 
to 135 Raymond St. 


BROOKLYN, N.Y 


| 


roadway. 


BROOKLYN, N, Y. 
to the Manufactory, 


171 B 


unications 


co 
Brooklyn 


FACTORIES: ERIE, PA. 


reet. | i 





Piano Plates 


—AND— 


PIANO HARDWARE, 


444 and 446 West 16th Street, 


a ae a . 





AZESTABLISHED 1853, _ 


fee C OS ~ Ss 
it tN D, SOI TARE; & vial) , 


ex 


BROOKLYN, N. Y. 


290 & 292 Fulton St., 


Bra 





x 7 « ca 
ee” BROT 


PIANOS 





NE 


= CTA: > Cambridgeport Mass. 
js ONE GRADE AND THAT THE HIGHEST. 


~— PATENT SOUNDING BOARDS 
e Unrivaled for Pure Quality of Tone 

pa: and Price to the Trade Furnished 
Application 

GRAND RAPIDS 


AR GRAND JUNCTION 
RAILROAD. 


on 


FACTORIES AND MUSKE 








EEDACN | 


GRAND AND UPRIGHT PIANOS. 


Received Highest Aweety at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth } Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tue COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERIE, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


CEORCE BOTHNER, 


— MANUFACTURER OF — 


RAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 135 AND 137 CHRISTIE STREET, 

















fo — 


aweITE — KRAKAUER BROS. 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


FACTORY AND WAREROOMS 
159 and 161 East 126th St., 
NEW YORK. 


L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 


ESTABLISHED 1824, 


=< PIC 
TR 
ROMESTY 


WILCOX & WHITE ORGAN Co., 
MERIDEN, CONN. 


BUSINESS ESTABLISHED IN 1851. 


Cc. S. STONE, 


Manufacturer of First-Class 
UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


ROBT. M. WEBB, 


Piano @ Organ Puncheons, 


Cloth, Felts, &c. 
PAPER PIANO CovEeRS |YAMES BELLAK. 


A SPECIALTY. 








Manufacturer of 


CHURCH and CHAPEL 


[PK e- 
ORGANS, 


260 and 262 West 28th St., New York, 


NEAR EIGHTH AVENUE. 














1129 Chestnut Street 








JEW Tore. 


915 Marcy Ave., Brooklyn, L.J., N.Y. 


PHILADELFHUIA.,. PA, 








Latest from Our Chicago Representative. 


HE 





CHICACO. 


Cuicaco Orrice Musicar Course, 


Cuicaco, January 17, 1891 


WO of our Chicago dealers have been slightly 


iken from adrawer in the salesman’s desk, 
een hastily and carelessly thrown, and in the 
vas only the sum of $10 and some cents which 
n paid in ona rent contract and was temporarily 


It was fortunate that it 


: lucre when total strangers are 


t often that an error appears in these ¢ olumas, but 


ur occasionally, and the most singular part of it is | 
found subsequently in all 


ght we had good reasons for report 





, which was a mistake 


assured, will be handled exclusively in this 


manufacturer or dealer in this city who 
t know that the figures lately given on the number 


» exclusively Chicago trade papers is 


when the number was given as 7,000 and did 
», which, as two of the leading manu- 
us in person, was all they wanted. 

poken of after stating the number! 
id frankly acknowledged that the 
ut this was only after yourcorrespondent 
1 the matter personally with the editor 
» manufacturers ap 
making statements in an authoritative 


not the basis of truth. 


circulars, one of his principal 


such a fraudulent 


f the most prominent 


or anything appertaining 


Rice-Hinze piano, is 


reported to have failed | open here as soon as the building is completed and will then 
is rey o hi il 





, " os 
iy to Baltimore and New York. 


ive a finished piano. 


department than ever 
iles foot up upward of $1,800,000; their 
the month of Decem|! — . " 
: ; The ground is already quite well covered, and the 
ncreased during the . 


first has been good. 


in the near neighborhood 


I'wo people were killed and | 
broken in many of the buildings ; 
ly, but while large plate glass windows directly 


ite the Kimball and Messrs. Steger & Co.’s warerooms | 


the piano houses only got a severe 


men, but then they 


The Nelson Piano Company. 
stockholders of the Nelson 
stock in addition to the stock previously | C. & A.: Have you ever madea piano or an organ up to the present time? 
As soon as a few details can be arranged work on 


lings at the Heights will begin and be 


THE MUSICAL COURIER. 


: : : 
speedy completion. C.D. Nelson is in Chicago to-day on 


business connected therewith.—Muskegon ‘‘Chronicle,”’ 





| January 14. 


AN IMPORTANT MOVE. 


> _ 





A New House to Open at Milwaukee, W 
on an Extensive Seale. 


EFORE the fall business is fully upon us_ this 
B year we shall have a new piano and organ con- 
cert at Milwaukee, Wis., of sufficient magnitude to 
make a distinct effect upon the trade in that part of 
the country. The Milwaukee “Sentinel” of the 15th 
inst. contains the following particulars, which quite 
cover the ground up to this writing: 

The Move. 

Commencing May 1, when a 99 year lease will have been 
secured, the real estate firm of Richter, Schubert & Dick, 
will build a six story building on Grand-ave., between 
Second and Third streets, immediately west of the Gram 
building in which the Commercial Club has been located. 
The building will have a frontage of 50 feet, extending to 
the alley, and when completed will be occupied by a large 
piano house, coming here from New Orleans. The build- 
ing will be an imposing one, having a front of brown stone 
and extending back a distance of 100 feet. The plans 
have all been drawn, and it is expected that the building 
will be ready for occupancy by September. 

Last October Joseph Flanner, a member of the extensive 
music house of Louis Grunewald & Co. (Limited), New 
Orleans, was in the city and cast a business eye about, with 
some idea of establishing a music business here if a favor 
able location and satisfactory terms could be secured. He 
then conferred with several business men who either owned 


centrally located buildings or contemplated building. He 





returned to Milwaukee last Tuesday and completed definite 





arrangements with Richter, Schubert & Dick yesterday. 
Papers will probably be signed to-day, and Mr. Flanner will 
return to New Orleans to make arrangements for withdraw- 
ing from the business there. 

It isa singular fact that Louis Grunewald, the senior 
member of the New Orleans house, who, by the way, is Mr. 
Flanner’s father-in-law, was located in Milwaukee when he 
first came to this country, some 40 years ago. He estab. 
lished himself as a music teacher, and afterward moved to 
New Orleans to engage in the same vocation. The house 
of Louis Grunewald & Co. is the leading one of its kind in 
the South and represents an investment of nearly $500,000. 
It occupies two locations in New Orleans and has a large 
branch house at Houston, Tex. The wholesale store in 
New Orleans occupies a large building and hasin connection 
with it a large music hall. Mr. Flanner has been connected 
with the house 14 years and has a large interest in 
it. It is his intention to withdraw from the firm and con- 
duct the business in this city under his own name and inde- 
pendent of that in New Orleans. He will use the two upper 
floors for warerooms and piano rooms, with the lower floor 


and basement arranged as large salerooms. He expects to 


remove his family to this city. He is about 45 years of 


versationalist, and a man who will 


*, a very pleasant cor 





readily make friends among the business men of Milwaukee. 

The building will be furnished with passenger and freight 
elevators and a hallway at the eastern end of the Grand- 
ave. front. 

When THE MUSICAL COURIER announced several 
months ago that negotiations looking to the above 
mentioned results were in work the report was de- 
nied by certain parties interested. We are glad tosee 
our statements confirmed in this manner, and we 
wish the new concern success. It is not yet decided 


what makes of pianos and organs it will represent. 


starting of so important an enterprise as this is will 
possibly mean some changes of agency. 


Warning. 


New York, January 12, 1891. 





Editors Musical Courier 

GENTLEMEN—We are constantly in receipt of letters from 
manufacturers and dealers requesting information regard- 
ing C. H. Badlam, of Ogdensburg, N. Y. 

We find that this party is advertising himself as agent for 
our pianos, and we desire to say that we have never sold 
him an instrument and never will. * * * 

If you can inform your readers as to Mr. Badlam’s re- 
sponsibility you will confer a great favor on 

Yours very truly, PEEK & SON. 
The Texas “ Christian Advocate” contains an advertisement of 


Messrs. Collins & Armstrong, of Fort Worth, wherein they call themselves 
* manufacturers of pianos and organs.’’ We should like to ask of Messrs. 


Never mind what you may do in the future—have you ever up to now 
made a piano or an organ Why, then, do you advertise yourselves as 





Trade Notes. 


~Dave Coughian has gone and opened a music store at East St. Louis, 
Ill. Look out, Dave! 





Edward S. Roosa, of West Newton, Mass., has ventured into the 
music business at Worcester. 

The music business of Paul Reubens, recently established at Me 
chanicville, N. Y., has been abandoned. 

The branch of Schwankowsky, at Grand Rapids, is doing the largest 
retail piano and organ trade in that town at present 

—The mortgagee, G. D. Landwehr, has sold out the entire stock of H 
Kaufman, dealer in musical instruments, Cumberland, Md. 

—P. W. Hurndell, formerly in the music business at Pasadena, Cal., has 
returned thither after a reconnoissance in St. Paul, which did not pan out 

C. L. Gorham, of Worcester, who has been in Europe since June, was 
last heard from at Rome. Thence his path lie in the direction of Mont 
Carlo. 

—We learn that Ferd. Anguera, who is no longer at the retail wareroom 
of the Hallet & Davis Company, Boston, has gone West to grow up wit 
the country. 

—Weinfeld Brothers, of Merrill, Wis., combining the useful with the 
beautiful, deal in boots and shoes, pianos and organs. They have recently 
taken a larger store 

The organ factory of Wagoner & French, Sioux City, Ia., will be 
erected at University Station, on the Chicago, Milwaukee and St. Pau! 
road, near that city. 

G,. W. Jackson, the enterprising piano and organ dealer of Helena, 
Mon., has leased a large store at Great Falls, Mon., which he wil! stock 
with musical instruments 

—Some of the Buffalo firms, such as Hedge, Utley and Knoll, are com 
plaining of remarkable dullness during this month so far. The weather 
has been against them 

—Itis said that Mr. Nathan Ford, of St. Paul, does not feel as pleased 
with the condition of affairs of the stock company as he did feel when it 
was simply Nathan Ford 

It is said that Kieselhorst’s business of St. Louis is really a branch of 
the W. W. Kimball! Company, of Chicago, a report, if true, that would 
enhance the importance of the business 

E. Witzmann & Co., of Memphis, are reported as complaining very 
much of dullness of trade. They are an old-established concern and will 
no doubt, get the full benetit of trade when it awakens 

S. W. Richardson, the piano and organ agent of Brockton, Mass 
whose disappearance was published by us last week, was in the habit of 
indulging in liquor, and to this his downfall is to be attributed 

—We do not take any stock in a recent interview published in the Eliza 
beth, Pa., ‘* Herald *’ with Mr. ** Vice-President ’’ Wallace, of the so-called 
Mendelssohn Piano Company and its mythical 200 workmen. Rats! 


E. W. Furbush is out West for the Vose & Sons Piano Company on 
one of his regular trips. He will probably reach St. Louis this week 
There may be a change of Vose representation at Cincinnati, althoug! 
nothing definite on the subject is at present known 


R. N. Jones’ gnusic store at Medina, Orleans County, N. Y., was 
recently entered by the sheriff, who took possession without being ar 
rested. The sheriff excused himself on the ground that he had five attach 


ments. One attachment nowadays seems sufficient 


rhe man who committed suicide in Greenwood Cemetery on Wednes- 
day last by shooting himself has been identified as William Zingermann 
of 17 East Sixty-first-st. The suicide was a piano maker. He was in poor 
health and had been unemployed for some time. One of his sons was re 


cently buried in Greenwood 


Mr. F. J. Woodbury, of the tirm of Jewett & Co., the Leominster 
Mass., piano makers, was among our callers last week and reports bus: 
ness as good at the present time, with excellent prospects for the future 
It is among the possibilities that Messrs. Jewett & Co, may make arrange 
ments for representation in New York city 

—Maj. Warren Tuck, who died in New Britain, Conn., Friday night, 30 
years ago was a prominent educator in Connecticut and was principal ot 
the high school in New Britain. Of late years he was engaged in the 
manufacture of violin strings in Boston, though living in New Britain 
He was 68 years old.—Boston ** Traveler.” 


The Capitol City Music Company, of Helena, Mon., have given up 
their store and removed their stock to the residence of D. H. Howe, the 
senior partner. This reduces expenses and enables competitors who 
occupy handsome stores and warerooms to do a larger trade. There is 
nothing like philosophy—especially when one is compelled to exercise it 


G. Lehman, who will remove to a new store at East St. Louis, Ill. ,will 
have in stock pianos, organs, musical instruments, fancy artic les, china 
ware (including pottery), toys, playthings, other things to play with, 
plush goods, books, stationery (as well as movable things), sheet music 
and music sheets. In addition tothis Mr. Lehman is a music instructor 


and he expects to put in a busy winter. 


—Clark & Whitson have opened a music store in the Sherman Block, 
corner of Washington and Mojave streets. The gentlemen come from 
Los Angeles, Mr. Clark being a member of the music house of Bartlett 
Brothers & Clark. He is also connected with the Knight-McClure Music 
Company, of Denver. They expect to build up a good business in Phoe- 
nix.—Phcenix, Ariz., *‘ Republican.” . 


Viola Cohick, wife of John V. Cohick, with John M. Dickson, attorney, 
sued the Jesse French Piano and Organ Company in the Circuit Court of 
St. Louis on January 9 for $2,500 damages. She alleges that she was the 
owner of a piano worth $375 and that the company, without legal author- 
ity or legal process of any kind, invaded her premises and forcibly took 
the instrument away, causing her great annoyance and anxiety. Guess 
the court will think different. 


—Nathan J. Farrand was convicted of forgery in Judge Tuthill’s court 
on the 13th, and was sentenced by the court to 14 years in the penitentiary 
under the habitual criminal act. Farrand forged the name of G. W. Pit 
kin, of Pitkin & Brooks, to an order on C. H. Shaw, of Mandel Brothers’ 
cloak department for a $200 sealskin sacque. He served a year at Joliet 
in 1889 for forging the name of W. W. Kimball, the piano dealer, for a 
guitar.— Chicago *‘ News.” 

—The baseball club of the Emerson Piano Company met with many suc- 
cesses on the diamond last season, but their greatest success was scored at 
Bacon Hall last evening, where their annual ball and reception were held. 
A delightful promenade concert was rendered by Schnell’s orchestra 
Then the varied evolutions of the grand march were executed, with Mr. W. 
J. Otto and lady in the lead. This couple was followed by scores of pretty 
ladies in elaborate costumes, attended by their male escorts in full evening 
dress. 

A waltz opened a series of 22 dances, which were only interrupted at 
midnight, when a collation was served by Seiler. 

The floor was under the direction of W. J. Otto, assisted by Mrs. J. H 
Gavin and a large corps of aids. About 150 couples attended.—Boston 





manufacturers 


** Herald," January 17 








THE MUSICAL 








WESSELL, NICKEL & GROSS 


ommsre"* PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YORE. 


GW. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & C0... BROOME STREET, NEW YORK. 


Factories and Mills, Stratford, Fulton Co., H. Y. 
SOLE ACENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


i7@~ This Felt received the Highest Award at the Paris Exposition. 1889. 














COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON = 


(Established in 1849. 5 OOO MA D Ee 
aE AND IN USE. 


Every Instrument Fully 
Warranted. 


Price iit and ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92: Fifth Avenue, New York. 
BERLIN, 


STAUB & CO., cunmans, 


59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO:THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS GOS PIANOS. == 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. ¢ 


ed by Li —s Se, OR . Bendel, Strz 


GRAND, gusey and UPRIGHT, | 


. He nd G 


sana 


"A bt, Paulu 


‘.; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





| 


HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty D and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 











Every Piano Futty WARRANTED FOR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


FACTORY: 


B 136th St. and Southern Boulevard 


NEW YORE. 








A High Grade Piano ata aFai Price, 


Equalto Any! Surpassed by None! 


MANUFACTURED 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


BY THE 


FACTORY 


542 and 644 West Fortieth Street 
NEw YORE. 


AND WAREROOMS: 


This Building is used So eats of 
THE 


forthe Man 
E BRAUM A 


IULT. ER PIANO 


Fi 


CLARENCE Brooks & (o., 


MANUFACTURERS OF 


ne Piano Varnishes, 





COR. WEST and WEST 12th STREETS, 
ll. 


Uk 





rll 


MANUFACTORY: 


ing Tit 





1199121 AVENUE OD. 


WAREROOM : 


123 F*'1fth Avenue, 


NEW YORK CITY. 











WM ROHL 


— DIRECT IMPORTERS OF — 


| Foreign Music, 


Edition “ Peters,” “Andre” and all Standard 
Editions, Publishers of Edition “ Rohlfing.” 


ING & SONS, 


The Trade throughout the United States ard Canada 


supplied at Lowest Trade Prices 
Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis 





ROTH g ENGELHARDT, 


PIANO ACTION >, 


Office : 2293 Third Ave., Room 8, New York City. 


A. P. ROTH, formerly with A. Dolge FRED. ENGEL “ ee ye 
s’ Ac 


Formerly Foreman of Steinway n Deparim<« 
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He OO SMOKE ARTIN GUITARS ion reunite 


Manufactured by C. F. Martin & Co. 
tz NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. -#3 

















For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
1 world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dre GONI, | Mr. WM. SCHUBERT, Mr. S. De La COVA, | Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 

Mr, J. P. COUPA, Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others, 


states ul als¢ 


in Europe 


1 it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 
hey still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Parties have in vain tried to imitate them, not only here in the United 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMANN & C0., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, Xi. Y. 






Ki ANICH 


Grand. Square and’ Upright 


+~PIANOS.? 
4 «* ® 

Received Highest Award at the United States 

Centennial Exhibition, 1876. 

And are admitted to be the most Oelebrated In- 
struments of the Age. Guaranteed for Five Years. 

a7™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & Co. 


— WAREROOMS ; — 
4 81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 











SAMERICAN 


ORGAN & PIANO Go. 


BOSTON. MASS. 





ELIGELT GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No, 146 FIFTH AVE. 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK, 





Between 22d and 23d Sts 


JACOB DOLL, 


f{ANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th 8t., New York, 








KROEGER 


PIANOS. 


EROECER & SONS, 


Manufacturers, 
FACTORY AND WAREROOMS:; 
Cor. 2ist St. and 2d Avenue, 
NEW YORE. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Cioureh and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 








EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


HIGHEST GRADE 


— OF -- 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


THE 


The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK, 
F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. {4 Sena for Catalogue. 








N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete, 


Telegraph and R.R. Station: 
ESSEX, 


CONN. 


OFFICE AND FACTORY: 


IVvoOoRYTON, CONN. 





THE A.B. GHASE C0. 


ORWALK, OHIO, 
LU 
Pianos# Organs, 
JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFECT WORKMANSHIP, 


FINE FINISH AND GREAT 
DURABILITY. 


oF 





© For Prices and Territory address the Manufacturers. 








JQUHE only practica. 

machine of the 
kind on the market 
Handles both 
Upright and Square 


to-day. 


Pianos with equal facil- 
ity, 
slight change. 


requiring only a 
It is 
both strong and dura- 
_ ble, and is easily han- 
* dled. 





SEND FOR PRICES 
AND CIRCULARS 





PO ANIAAT TRAM HRA AI 
IM! Ag Ua TO 


Son. eset Panes ae 








SHIPMAN, BRADT & CO. Sole Manufacturers. 224 Main St., DeKalb, Il 
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Reliable Agents Wanted for these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as leaders, and sold exclusively as First 

s zrade Instruments. 
) HLS’TRO] 
ae Cc. A. AHLSTROM, 


+ MANUFACTURER, -*- 
ESTABLISHED 1875. Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 


GRAND, SQUARE AND UPRIGHT PIANOS. 

LL our Pianos have our patent Agra ffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and our Uprights have par pate ent metallic 

: acti¢ om frame, cast in one piece, pa atente d May, Los and March, 18 which has 


— ESTABLISHED 1854.— aused them to be pronounced by competent judges 
Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. THE BEST PIANOS MANUFACTURED. 


WHAT SOME OF THE LEADING GEORGE STECK & 60 
ARTISTS SAY: 4 
—** k ledged b - 
apn oes: Everywhere acknowledged to be ex mwexopsorunans, 
LISZT—"‘ They give the liveliest satisfaction.” 


BSSIPOFF—" The very best Piano made.” OFFICE AND WAREROOMS: 
WILHELMJ-—" Rank far above all possible com- 4 ee . j 
petition.” Great Power, Evenness of Scale, Rich Singing Quality, Steck Hall, 11 East 14th Street, 


LUOCA—“Are unparalleled for the majestic singing 


quality of tone which they possess.” Well Balanced Tone and Absolute Durability. NEW YORK. 


JARDINE CON (SANG L COLE & SON) is THE “MILLER” ORGAN 


$18 & 320 Bast 39th St., New York. Manufacturers of and Dealers in 


token cca | EGON EEE Ee y| ARMM Organ of the day. 
GRAND ORGANS: a 

= § nm the da 
Fifth Avenue Cathedral, N. Y., 9 Orga of Y- 
eer St. George’s Ch., And Importers of —_—___—_—_ 


Y..43 St. Paul’s M. E.Ch., AGENTS WANTED WHERE WE ARE NOT REP- 
Y Fifth A P ~ 
Ch. 'N. ¥, 54 Brooklyn Taber FANCY WOODS, RESENTED. CATALOGUE, &c., FREE. 


nacie, 4% " risst Presbyterian, 


Eon Pounce ‘a: Cri, Ch 425 and 427 Bast Bighth St., Bast River, | au » MILLER ORGAN CO., Lebanon, Pa. 
burgh R. C. Cathedral, 4. NEW YORK. = aan a. AS. 


(ee & BAUER, BOSTON PIANO COMPANY, 
































— MANUFACTURERS OF — —— MANUFACTURERS OF FIRST-CLASS 
Which we fully Warrant for 


Upright and oe Upright and Square ON PIA) ‘N i. 
PIANOS, Cease £. Wilson & bo, 
SWIC Sicicst cracc hh (tacit "| BOSTON, MASS. 


grew; SIMPSON a ali aoe 

Worcester. SIM P A\ | iI} § a= —<— PLAYS A THOUSAND 
TTY aa 
en oF a, Great Novelty. 


—| ? ‘ SWS y : / 
Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. | ee = ‘“ . - . Holiday Present. 


= NN AGENTS WANTED EVERYWHERE. 
(>. e> H. ; / ; y | 4 | : i is \ = : = : = —= Send for Catalogue and Prices 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. | , 
SWISS MUSICAL BOXES 


Piano Stools, S« — 


Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. | mie ; ly Music Racks 
i! RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. Art Embroideries, Art Decorati 


7. F’. KRAEMER & CO. 


105 E. 14th St., near Steinway Hall, New York. 
SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 























ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 











MANUFACTURERS OF 

“vac PLANOS 

UPRIGHT a | 

Among our valuable improvements, appreciated by pianists Mi Cc c A M Mi O N ee | A N O S 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET - 
and Patent Hollow Steel Tuning Pin. e is 

Our Pianos are indorsed by such eminent judges as Mme. Grands, prights and Squares. 
Las King, Robert Goldbeck, Chas. Kunkel, fee Strelezki, | NEW STYLES. NEW PRICES 


M. Bowman, S. N. Penfield, Gustave Krebs, G, W. Steele, 
linen of San Francisco, and many others. 





| 
400 and 402 W. 14th St., and 37 to 45 9th Ave, | Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


NEV ToR=z. | New York Warerooms, 88 Fifth Ave. Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 


Unequaled in Beauty of Design, Excellence of Construction and 


Luvwchtionynwete square # Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STEINWAY 


Grand, 





Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20 —-24, HAMBURC, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 


Island City, opposite 120th Street, New York City. 


tH} 


mi 


nT THE WORLD OVER” 














is a self evident truth, or one that needs no demonstration. 


AN AXIOM 


‘*It goes without saying,” as we express it in common language. 

Not all truths are self evident, and therefore not axioms, although they may be easily demon- 

trable. Perhaps most of the fundamental facts of our existence are not self evident, and as 

a result are not accepted in human experience until individuals have put them to a test for 
themselves, or have been convinced by those who have done so. 


to prefer a personal trial, even though such a 


mn * HU M A N NATURE proceeding may be imprudent or even haz- 


we eventually learn by the hard master, EXPERIENCE. 


C. C. BRIGGS &CO MANUFACTURERS OF 


, and so 





ey GRAND and UPRIGHT PIANOS: 


As in the realm of natural law, so in business. We don’t expect to convince the trade 
by our words alone that it is to the advantage of every dealer to handle the BRIGGS 
PIANOS, nor do we expect to reach this result by presenting expressions of approval and 
delight constantly sent us by dealers in all parts of the country. We are content to submit the 
BRIGGS PIANO itself with no other indorsement than its own merits, 

It would be neither imprudent nor hazardous in you to put this matter to a practical 
It might be, on the contrary, much to ycur business advantage to 


TRY THE BRIGGS PIANOS. 


5 and 7 Appleton St., Boston, Mass. 


test. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND FOR ILLUSTRATED CATALOGUE. 





122 East 13th 2 aid NEW YORK. 





‘BEHNING 


Square, Upright and Grand Pianos 





128th Street, near Third Avenue, New York. 


Factory : 


BHHNING & SON. 








LOGEWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York, 


BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


Factory: 553 to 557 West 3Oth Street, New York. 


JAMES M. STARR & CO. 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, INDIANA. 


Tew Zork Branch, JACHE HAYNES in charge, 
20 East 17th Street. 
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